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New ACTT Agreement “Faling Hopes to Go 
On Foreign Labour On With Deal” —Baker 


INTERCHANGEABLE PERMITS FOR FBFM MEETING YESTERDAY WITH CEA 
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New ACTT 


Agreement 


On Foreign Labour 
INTERCHANGEABLE PERMITS FOR FBFM 


THE Federation of British Film Makers has concluded a separate 
agreement with ACTT on the employment of foreign technicians. 
The ACTT has agreed thai films produced by Federation members who 


are not already covered by the MPEA or 
union can share a total of two interchangeable permits for producers and/or 
directors (i.e., for two producers, two direciors, or 
quota year beginning October 1, 1957 


On these permits, 


agreed to forgo 


the ACTT has 
consultation with 
the Ministry of Labour’ and 
National Service—to whom a com- 
pany must, of course, apply for the 
permits in the normal way. 

Should it be necessary for Federa- 
tion companies to apply for more 
than two permits, the ACTT will 
seek consultation with the Ministry. 

These arrangements are to be re- 
viewed before the end of the quota 


BRITISH LION STAGE 
OPENS IN MAY 


THE FIRST of British Lion 
Studio's modernised film stages will 
be in operation next May and the 


remainder within six to eight weeks 
later, said chairman Harold C. 
Drayton at the company’s annual 
meeting on Tuesday. Shepperton 


will then be in full production and be 
able to compete on a more efficient 
basis. 

In the annual report, the board 
anticipated losses while the studios 
were being modernised. For the first 
six months of the current year such 
losses were less than expected. But 
for the second six months they will be 
heavier. 

Reduction in profits for the past 
year was due to a falling-off in let- 
tings during the final four months. 
The modernisation plans were neces- 
sary as the company was warned that 
some of the studios were unsafe tor 


those working there. The studios 
today are working at 30 per cent. 
capacity. 


BFPA DINNER TO 
SIR HENRY 
ON JAN. 29 


THE BFPA is to give a dinner 
to Sir Henry French at the 
Dorchester on January 29, in 
recognition of his services as 


president of the association. Sir 
Henry retires at the end of 
February. 


ihe BFPA agreements with the 


one of each) for the 


year 1957-58 
ence gained. 
The agreement which the BFPA 
has with the ACTT renewable 
annually, consents to permits equal 


in number to 10 per cent. of the total 
feature films made. 


in the light of experi- 


The essential difference is that the 
BFPA permits are not interchange- 
able For example, if the Associa- 
tion has been allocated seven permits 
for directors and seven for producers 
for the year, it is not possible to use 
up the directors’ permits then borrow 


from the producer allocation for 
further directors. 

The MPEA agreement with the 
ACTT fixes the number of foreign 


producers and directors employed on 
British films at not more than 12 a 
year. 


Regent Buys 


. 
Two Cinemas 

REGENT Film 
has taken over 
cinemas in a _ deal 
£60,000. 

They are the 549-seat New Vic- 
toria, Nottingham, formerly owned 
by the Sherwood Picture House Co.. 
Ltd., and the Ritz, Derby, which 
belonged to Midland Electric 
Theatres, Ltd. A cafe is attached to 
the Ritz. 


Distributors, Lid., 
two Midlands 
estimated at 


‘Ealing Hopes to Go 
On With Deal” —Baker 


MEETING YESTERDAY WITH CEA 


MAJOR R. P. BAKER, chairman and managing director of Ealing 
Films Ltd., met representatives of the CEA yesterday, Wednesday, for 
a lunchtime discussion on the proposed deal to supply ABC Television 


with 90-100 old feature films. 


This was a purely informal meeting and no statement was expected 


to be made. 


But Major Baker told KINE. that he still intended to go through with 
the deal and he hopec to bring the exhibitors round to his way of thinking 


He hoped the whole matter would be settled ha 
“this is - 


“Let's face it.”’ he said, 
a thing which is bound to come. With 
all the television contractors con- 
tinually seeking to improve their pro- 
grammes they are bound to rely on 
nims.” 

He saw no difference between 
proposed Ealing deal and 
arrangement by which Korda 
released to television. 

It was expected the CEA would 
be represented by George Singleton, 
Teddy Hinge, B. T. Davis and Ellis 
Pinkney. 


10 p.c. KODAK 
PRICE RISE 


PRICES of Kodak film stock, with 
the exception of Eastman Color nega- 
tive and print film, will be increased 


the 
the 
films 


by an average of about 10 per cent. 
on November 4. The present dis- 
counts will remain. 

In a statement this week Kodak 


says that the increases are due to con- 
tinued rises in the cost of labour and 
raw materials. The last increase was 
made in May, 1955. 

For full list of 
page 3 

KINE. understands that Ilford, Lid., 
has not yet made any decision regard- 
ing Hford stock prices. 


new prices see 


New Films Council Men 


JOHN DAVIS, George Minter and 
Charles Goldsmith have been 
appointed new members of the Cine- 
matograph Films Council, replacing 
Lord Rank, John Woolf and Sam 
Eckman Jnr. The appointments 
expire on September 30, 1960. 


One new independent member 
remains to be appointed in succession 
to Mr. Dixon Scott. 


This was announced by the Board 
of Trade on Tuesday. 

The composition of the council 
now is: Mr. S. C. Roberts (chair- 
man). Mr. F. Donachy, Mr. A. 


Palache, Professor Sir Arnold Plant, 
Eirene White, Mr. A. 
cough (independent members): 

R. Baker, John Davis, F. A. 
Hoare, J. G. Minter (representing 
British film makers): 

Charles Goldsmith, Sir 
Jarratt (representing renters): 

C. Bernstein, J. W. Davies, E. J 


Mrs. Wol- 


Arthur 


Hinge, Sir Alexander King. Sir 
Philp Warter (represcX¥ing = ex- 
hibitors): 

G. H. Elvin, A. R. Mingaye, Sir 


Tom O'Brien, G. Sandison (represent- 
ing employees of makers, renters or 
exhibitors of British films) 


ppily. 


Retrenchment 


by Warwick 


WARWICK FILMS is to reduce its 
production commitments in Britain 
The streamlining operation becomes 
effective from January 1, Irving Allen 


told Kine. on Tuesday. 
In future Warwick will produce a 
maximum of one picture a year; 


may be only one picture in two years 

The contracts of all 
engaged on a yearly basis 
terminated. For future production 
personnel will be engaged on 
picture-to-picture basis 

Warwick will retain its London 
Audley Square headquarters, but will 
dispose of the offices, dubbing and 
preview theatre facilities at the former 
Republic head office in Soho Square 

The company will also dispose of 
all its technical equipment including 
cameras and arc lamps. For future 
production, technical equipment and 
facilities will be hired as required. 

Warwick’s present contract with 
Columbia is for seven pictures, apart 
from those now being made. There 
is no time limit to the contract 

The picture scheduled for produc 


personne! 
are being 


tion next year is ** The Men Inside 

to star Anita Ekberg and Jack 
Palance. It will go into production 
n April and the budget will b 
limited to 14 million dollars. 

The company will retain its inter 
ests in artists under contract. The 
services will be made availabk 
other producers. 


TV Link “Inevitable” 


DIRECT exchange of television 
programmes between Europe and 
North America is “an inevitable 
development within the next few 
years,” according to a report by 
William S. Halstead to the semi 
innual convention of SMPTE. in 


Philadelphia. 
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RECOGNITION 
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THEN certain British pro- 
ducers broke away from 
the BFPA and formed their 
own independent organisa- 
tion, the Federation of British 
Film Makers, there were 
(setting aside the pros and 
cons of the opposing views) 
regrets that a section of an 
industry not renowned for 
internal unity had created yet 
another disunion. 


Since then the FBFM has 
established itself as a respon- 
sible negotiating body, and 
there ig matter for congratu- 
lation in the news this week 
that it has concluded an 
agreement with ACTT on the 
employment of foreign pro- 
ducers and directors that is 
comparable with that already 
made by the BFPA. 

Here is an encouraging 
measure of agreement. How- 
ever much the BFPA and the 
FBFM may differ—as indeed 
they do—on certain matters, 
it is cheering to find that they 
can work well in concert on 
the larger and more vital 
issues. 


There is an argument here to- 
wards the accevtance of the 
FBFM into the councils of 
the committee of the trade 
associations. There is little 
logic in continuing to ignore 
its existence now that other 
negotiating bodies have 
acknowledged its authority. 

The FBFM undoubtedly repre- 
sents one important part of 
British feature production, 
just as the BFPA represents 
another part and the ASFP 
covers its owa_ specialised 
field. 

It is a pity that feature pro- 
ducers <hould present two 
faces to the outside world, 
but surely it is better to have 
two faces speaking with one 
voice on important issues 
than that one face should be 
excluded from the official 
councils of the industry. 
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KKS 


CURTAILMENT e THE 


HE appointment of a succes- 

sor to the late Sir David 

Griffiths was discussed at the 

KRS council m ng on Tuesday 
but no decision was reached. 

There was no statement after the 
meeting, but | understand that 
several names were put forward by 
member 

One prominent member of the 
trade is being mentioned in trade 
gossip, but it would be unfair to all 


concerned to indulge in speculation 
the present time 
It is expected there will be 
other meeting shortly 
the appointment further 


at 
an- 
» consider 


ee RE has been talk in the 
trade during the past week 
that Warwick Films would cease 
production in Britain. This was far 
from the truth 

The fact 1S 
production 
severely 
page 3 

The reason? Economics. The 
progress of Warwick since its incep- 
tion has been spectacular, even in 
this spectacular industry. But 
Irving Allen frankly points out that 
the sharp rise in production costs, 
coupled with the decline in revenues 
on a world-wide basis, have made 
it impossible for the company to 
continue operate with the over- 
heads that have been acquired 
during the development of the com- 


that the 


activilies 


company’s 
are to be 
detailed on 


curtailed, as 


Lo 


pany without the risk of consider- 
able losses 

The company is, therefore. re- 
ducing its commitments and over- 


heads to more realistic proportions. 


TINO s‘lustrate 
r difficulties, 
admitted that “* 
Warwick's 


the producers’ 
Irving frankly 
Fire Down Below.” 


most expensive produc- 

tion, 1S expected to be the least 
profitable 

The picture cost 2.3 million 


dollars to make, To break even it 


needs to earn 54 million dollars. In 
view of the trends in the business it 
will be lucky if it achieves that 
figure. A loss, in fact, is anticipa- 
ted. Only the biggest pictures, he 
pointed out, are earning in excess 
of 4-5 million dollars on a world 
distribution basis 

In future he proposes to limit 
budgets to the 14 million dollar 


mark unless he finds a subject that 
really justifies a larger budget. 


us hope that 


| ET the critics 
4 of the new National Film 
Cheatre have been silenced finally. 
[he honour conferred upon the 
project by Princess Margaret in 
graciously consenting to perform 
the opening ceremony was empha- 
sised in her speech, when she 
pointed out that the theatre has 


no exact parallel in any other part 
of the world, and that Britain had 
given the world a lead in providing 


CONSIDERS PRESIDENCY 
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such an international centre fo: 
films 
She also drew attention to the 
fact. which still does not scem to 
save been grasped outside the film 
trade, that the original theatre was 
created by the industry with funds 
provided by the industry, and has 
heen a remarkable success. 
TT! Princess shares with 
other members of the Royal 
family a genuine interest in and 


liking for films, and she paid us the 
idded compliment last Tuesday of 
attending also the reception § that 
followed the opening ceremony and 
how. 

The entertainment part of the 
night's programme was, not in 
ippropriately, tinged with a flavour 
of education, as betits the aims of 
the BFI. The survey of cinema 
music by Anthony Hopkins was 
lightheartedly serious; and _ the 
cavalcade of film history presented 
by Derek Prouse and Lindsay 
Anderson was both fascinating and 
instructive, though perhaps slightly 
»verweighted by commentary 


rok film people present oi 
of the most moving moments 
during the presentation of 
trophies to men (and one 
who were regarded 
of the finest achievement 
respective film spheres. 
such international person- 
alities as John Ford, Vittorio de 
Sica and Gina Lollobrigida, came 
a small, white-haired old gentleman, 
George A. Smith, who opened one 
of the first film studios in the world 
at Brighton in 1899—and who 
later developed Kinemacolor, the 


came 
pecial 
woman) 
symbols 
in their 
After 


alS 


WEEKLY: OCTOBER 24 
first natural-colour proce 
perfected. 

Nothing could have been 
fitting at this birth of th 
cinema than a tribute to « 
the veterans who have mac 
possible in the days when 


looked quite impossible 


| ECAUSE of the long, u 
tunate illness of A 

Williams, managing direct 

National Screen Service, the 


visit of the company’s Amer 
president, George Dembow 
likely to be an especially 


one. 

He tells me that he expec 
spend several “ very busy Ww 
here. 


Ix EN WINCKLES. joint 
Xu ant managing directo 
The Rank Organisation, was 
Singapore last week for a 
t the Cathay Organtsation 

He was met by Loke Wan Th 
head of Cathy, and Cameron M 
peth, manager of Rank’s k 
office 

Business talks were, of 
on the schedule, but during his 
day stay Ken Winckles mad 
tour of some of Cathay's 
cinemas in Singapore and Malay: 


look 


cou 


‘ 


i 


He was accompanied by Mr. Lok 
and John Ede, Cathay’s gene 
manager. 

No doubt, the ties between th 
Rank and Cathay groups wer 
being further strengthened. 

\il 


organisations are partners in a 
million expansion programme 


YORRY to hear that Bill Speak 
» man has been taken ill and 


has been admitted to the Royal 
Intirmary Hospital, Liverpool. 
I am told that he was feeling 


unwell at the CEA branch meeting 
last week-end. 

The exact trouble had not been 
ijagnosed on Tuesday, but he was 
expected to be in hospital for a 
least a month. 


FTER his visit to the Fa 
+ East, Ken Winckles, in 
company with Harry Norris, heads 
a Rank Organisation party now I 
Brussels for today’s opening of the 
Piccadilly, the newest of the 
group's overseas showcases. 
Showing the flag for Britain are 
Anne Heywood, Stanley Baker 
Michael Craig, Jill Ireland and 


4 
: 


Pedro Teitelbaum, president of Imperial Films Internacional, gives an 
informal! cocktail party in London for industry leaders and the trade press. 
Left to right are: Reginald Armour, of Republic, Harry Norris of The 


Rank Organisation, 


Pedro Teitelbaum, 


Michael L. Green—Mr. 


Teitelbaum’s special representative in Britain—Tony Morris of AB-Pathe 
and Maxwell Setton 
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David McCallum, and Belinda Lee 
ind James Robertson Justice, who 
were expecied to travel to Brussels 
from Paris. 

The film selected for the open- 
ing performance is ‘* Campbell's 
Kingdom.” The British Ambas- 
sador as well as the Ambas- 
sudors of several other countries 
are expected to be present. 


TEYHERE is no doubt that the 
opening is going to be a 
brilliant occasion, marking another 
important development in the ex- 
pansion of The Rank Organisa- 
uon’s Overseas interests. 
rhe visitors from Britain were to 
be guesis of honour at a reception 
given by the Burgomaster of 
Brussels at the Hotel de Ville this 
morning before the opening. 

And the artists are booked for 
press, television and radio  inter- 
views. Certainly, a field day for 
Britain in Belgium. ; 

On Friday the party of artists 
will split up for personal appear- 
ances in & number of Belgian 
cities, 


ATIN) America’s most in- 
4 fluential film distributor is 
un appellation which is confidently 
accepted by the youthful Pedro 
Feitelbaum, president of Imperial 
Films Internacional. 
His company takes up the largest 
Proportion of the screen time in 
the territory. 
He has been in London for the 
past week seeking new product. 
He has been meeting top produc- 
tton and distribution executives 
and seeing a lot of new films. He 
has made a number of substantial 
offers, | understand. 


\ R. TEITELBAUM is ex 

- pected to be a frequent 
visiior to this country. His com- 
pany aims to-show more European 
product in Latin America and he 
has a particular interest in British 

There are opportunities now 
for a much wider market for them 
in the Latin American countries. 

On Friday, Mr. Teitelbaum was 
hosi at a Savoy reception. His 
guesis included: Fayette Allport of 
MPAA, Harry Norris, Ralph and 
Michael Bromhead, Nat Cohen and 
Philip Jacobs, Tony Morris, Max- 
well Setton, Marcel Hellman. 
Lawrence, Bill Gell, Raymond 
Stross, G. B. Kaye, John Sutro, J. 
Wallis, Norman Hyams, the 
Danziger brothers, Brian Desmond 
Hurst and Jack Phillips. 

Reg Armour, Henry Lombroso 
recently appointed as Republic’s 
Continental supervisor—and Gerry 
Fernback also Icoked in to pay 
iheir respects to the man who also 
handles the Republic product in the 
Secuth American territory. 


| ATER I had a long discussion 
4 with Reg Armour and I 
came away with the impression that 
Republic is in fine fettle and will 
continue to make pictures for 
cinemas as well as television. 

Gerry Fernback was happy in the 
knowledge that the production 
schedule calls for 18 features a 
year and that 26 will be available 
for the coming year. 

Reg in recent times has become 
the trade’s busiest commuter. His 
mission has been to streamline the 
Republic distribution system and 
this task is virtually finished. He 
has concluded arrangements for the 
distribution of Republic pictures in 
almost every territory in the world. 


OCTOBER 24, 1957 


John Davis presents a cheque 
for £18,247 10s. to the 
Duchess of Gloucester, who 
receives it on behalf of the 
Royal College of Midwives. 


The cheque represents the 
magnificent result of collec- 
tions for the Royal College 
taken in Odeon and Gaumont 
foyers in recent months 


o~ 


l EG is conscious of the 

shortage of product, so far 
as this market is concerned. But he 
points to the very fine pictures being 
made in countries other than Amer- 
ica and Britain and is of the 
opinion that exhibitors must look to 
these to meet their needs in the 
future. 

For this reason he takes the view 
that much more attention must be 
given to the development of dub 
bing techniques and the education 
of the public in the acceptance of 
foreign pictures. 


qVROM Singapore, too, comes 
news of a highly successful 
first night for the Shaw Brothers. 
he occasion was the world pre 
miere of * The Long House,” Run 
Run Shaw’s film of life with the 
Dayaks of Borneo. 

A personal appearance of the 
star of the film, Dayak girl Luli, 
ind her father, chieftain Penghulu 
Sibah, gave colour to the event. 

Apparently the visitors have 
been lionised by the local and 
foreign press in Singapore. 

The Shaw Brothers have high 
expectations of this film. I am 
told that they are looking to the 
world markets, for an English as 
well as a Malayan version has been 
prepared and they intend to show 
it in the UK, Australia and the 
U.S 


])' SPITE the fact that Indian 
pictures generally have no 
great appeal for British audiences, 
Columbia has decided to handle 
Mchboob’s latest picture, ** Mother 
lndia,” in the UK. 

The decision was made by Mike 
Frankovich. He has the courage 
of his convictions. And Mike was 
nothing but sincere when he 
described the film as a beautifully 
produced, highly dramatic story. 

The film has been trimmed to a 
length which will be acceptable to 
British audiences, and Mike pro- 
poses to give it an extended run 
in the West End—as secon as he 
can make a deal for a suitable 
theatre. 


HE is convinced that the film 
deserves a circuit booking, 
but if that doesn’t materialise it will 
be offered for key spots on an 
extended-run basis. It has that 
additional asset—a quota ticket. 
Mehbcob is delighted that he has 


found another champion. It was 
the late Sir Alex Korda who intro- 
duced Mehboob’s “ Aan,” the first 
Indian picture shot in Technicolor 
to Britain. 


PRANKS to Ralph Brom 

head | had the opportunity 
of a talk with another visitor to 
this country—Bob Pivott, Lion 
International’s representative in 
Australia. 

Bob is a delightful personality 
with the easy manner, yet direct 
ness, typical of his countrymen 

There is no hard news arising 
from his visit. He was over here 
to talk about product with Ralph 
ind his colleagues. There is no 
despondency thout the motion 
Picture business down under, and 
there is a growing demand fo 
British films. 

And he was seeking British film 
for Ausiralian television, too. They 
ire. preferred to many American 
programmes. 


a8) far, the 

» Federation f— Film Pro- 
ducers’ Associations has turned 
down a request for San Francisco 
to be included in the international 
film festival calendar. 

But Irving Levins, one of the 
prime movers of the San Francisco 
international festival, is determined 
t9 continue his fight for the recog 
nition of the IFFPA. 

He was in London last week 
secking the support of British pro 
ducers for the festival to be held 
in the city from December 4 to 17 


Internauional 


BOOURT: EN pictures are 
expected to be exhibited 
Britain apart, Japan, India, Italy, 
Spain, Denmark and France are 
sending films. Japan, too, has 
promised to send stars—all the way 
from Tokyo. 

Levins has a special interest in 
‘foreign’ product and a bia 
toward good British pictures 

He and his associates run sever 
theatres in San Francisco, some of 
which are in the category of ar! 
heuses 


.™ international audience wis 
4 invited to the premiere ol 
that remarkable film, * The Bolshoi 
Ballet,’ at the Gaumont, Hay- 
market, last week. It was an apt 
piece of showmanship by Th 
Rank Organisation for the com- 


w 


bining of two international 
ballet and cinema 

Diplomatic representatives 
something like 20 foreign 
Commonwealth countries ming 
with leading political figures of | 
country and a strong conting 
from the stage, cinema and si 
irts 

A huge crowd gathered i } 
Haymarket to watch the celebriti 
irriving, and they had at least o1 
moment of amusement, too, whk 
ictor David Kossoff drove up 
tus handsomely adorned, black 
vellow, veteran—Ausiin Seven 


yp London ind =o Hom 
Counties brinch SCMA 
midnight party and film ball is or 
f those annual events which 
in popularity year by year 
This year’s dance, at the Lyceu 
ballroom on Monday atiracted 
record crowd of more than 1,300 
When we started these than 
ve used to get no more than tw 
three hundred,” recalled bran 
retary Tommy Graham 


‘ I'S not difficult to see wh 
the event is so popular. | 
i, a bright and happy affair wi 
ihe added attraction of person 
ppearances by the stars—all f 
mcderate price. 
Highlight of the 
urse, ts the judging of Mi 
Cinema. There were cight finali 
his year, chosen from 48 pho 


evening uo! 


vraphs submitted by cinemas all 
ver the country 
The judges—stirs Tony Wrigh 
Anne Heywood, Elaine Siewas 


divector Burt Balaban, Jnr., Ald 
H.R. V. Addenbroocke, chairma 
f the Publicity and Entertainme: 
Committee for Morecambe and 
Heysham, and representatives 0 
tie trade press—had a difficul 
task, and had to call back two 
irls who had tied to make the 


final choice 


(TIVE winner was Mrs. Andie 
Hornsby, a cashier of the 
Picture House, Rickmansworth 
followed by Mrs. Joy Hardy 
coshier-secreliry of the Odeo: 
Bromley ind Miss Josephin 
Turner, cashier-secretary of 
Odeon, Swiss Cottage 


THE STROLLER 


Kenneth Winckles of The Rank Organisation has just returned from the 
Far East. Picture shows him being greeted in Singapore by John Ede, 


C. Morpeth, Singapore manager for Rank; and S.A. Rao of Cathay 


¥ 
' 
Cathay general manager; Cathay Organisation head Loke Wan Tho; , 
4 


Princess Pays Tribute to 
National Film Theatre 


I BELIEVE there sno 
oft the world,”’ said Princess Margaret 
Film Theatre on Tuesday evening last 
that England, which had already made such an 
the cinema, should give tl 
centre for showing films 
Sylvester Gates, chairman of the 


British Film Institute 
opening ceremony, which was 
ittended not only by leading execu- 
tives of all branches of the film trade, 


presided at the 


but also representatives of many 
different countries 

Mr. Gates expressed his thanks to 
the many interests, both inside and 
outside the film industry, who had 
helped to make the creation of the 
new theatre possible Their most 
grateful thanks were due to Princess 
Margaret, who had honoured them 


by setting her seal upon this occasion 


This was not the first time she had 
so honoured and encouraged them 
ind he thought they were entitled to 


consider her presence 
night as evidence of a real 
the art of the cinema 
Princess Margaret said she was 
pleased to be present because she was, 
indeed, keenly interested in the 
cinema. She recalled that the National 
Film Theatre started as an experiment 


there that 
interest in 


almost five years ago, when the Tele- 
kinema was taken over by the BFI 
and turned into a cinema with funds 


provided by the film industry, and the 
experiment had been a remarkable 


SUCCESS 


Full Justification 


It had provided full justification 
the conviction of the Institute 
that there were a great many people 
who would welcome and support the 
idea of a film centre where they could 
enjoy and study the classic works of 
the cinema side by side with interest- 
ing modern films from all countries 
She was delighicd to welcome to 
the theatre representatives of many 
countries where films were made 


lor 


Everyone who 
who valued th 
with her in 
Governors and 


njoyed films and 
cinema would join 
congratulating — the 
officials, past and 
present, of the Institute, on the ercec 
tion of “ this most original building.’ 

Frank Hazell, general manager ol 
ihe theatre, presented — Princess 
Margaret with a golden casket con 
iaining film of her = grandmothe: 
Queen Mary 

The 


opemng ceremony was pre 
ceded by an entertaining and witty 
urvey of five decades of film music. 
inging from the days of the solo 
piano to the elaborate soundtracks 
% the present. This was spoken by 
omposer Anthony Hopkins, the 
musical side being arranged and 
directed by Arthur Dulay. 


Afterwards there was an interesting 

tribute to the cinema,”’ devised and 
presented by Derek Prouse and Lind- 
Anderson, in which were shown 
excerpts from all kinds of films from 
Lumitre’s first efforts up to the 
present day 

The concluding item was presenta- 
tions of trophies by Lord Hailsham 
to a number of people who were in- 
troduced by Sir Laurence Olivier as 
being symbols of the best in the 
cinema throughout the world 

Reemients were John Ford, 
Clair, Vittorio de Sica, Gina 


say 


René 
Lollo- 


exact parallel for this t 


the lead in providing a natio 


heatr n any Other part 
opened the new National 
She added that she was glad 
important contribution to 
ial and international 


when she 


week 


brigida, Sir Michac! Balcon (who was 
absent through illness, but was repre- 
sented by his son, John), Akira 
Kurosawa, George A. Smith, Charlie 


Beddow (chicf projectionist at the 
theatre, represenuing all film tech- 
nicians) and Sir Laurence Olivier 


himself 

The evening concluded with a re- 
ception at the old National Film 
Theatre, which was also attended by 
Princess Margaret 


Pictures on pages 11 & 12 


Essoldo Takes 
Northern Eight 


ESSOLDO Circuit (Control) Ltd. 
will next week take over eight 
cinemas owned by Northern Theatres 


Co., Lid. Chairman and governing 
director Sol Sheckman told Kune. 
this on Tuesday. 

lt was last month that Essoldo 
offered Northern Theatres  share- 
holders 20s. per share for their 
120,000 £1 shares Ihe Northern 


directors advised the shareholders to 
accept this offer because the outlook 
for smaller cinema circuits was con- 
sidered * difficult.” 

Mr. Sheckman = said 
had totalled almost 100 
the issued share capital 

The cinemas affecied ire: the 
Cinema Royal, Halifax: Tudor and 
Picture House, Huddersfield: Tudor, 
Dewsbury: Cinema Royal, Bury: 
Palace, Rochdale Cinema Royal, 
Blackburn; Empire, Ewood. 

At Halifax, Bury, Rochdale and 
Huddersfield, where there is no 
existing Essoldo, the cinema name 
will be changed 


acceptance, 
per cent. of 
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“RAFCC HAS LOST 
WISE COUNSELLOR 
AND FRIEND” 


KINE. has received this tribute 
to the late Sir David Griffiths 
from Air Marshal Sir John R. 
Whitley, KBE, CB, DSO, AFC, 
Air Council Member for Person- 
nel, who is also President of the 
Board of Governors of the Royal 
Air Force Cinema Corporation: 

No words from me can express 
the loss the Royal Air Force has 
sustained by the passing of Sir 
David Griffiths, Since 1942 he had 
not spared himself to ensure that 
the Royal Air Force was afforded 
the best possible cinema entertain- 
ment and his abilities, tact and 
charm endeared him to us all. 


The success of the Royal Air 
Force Cinema Corporation can be 
attributed to him in no small 
measure. He was its Vice- 
Chairman since its inception in 
1946. The Royal Air Force 
Cinema Corporation has lost a 
wise counsellor and friend. 


S. Wales CTBF 
Help: £1,316 


DURING the year April 19, 1956, 
to March 19, 1957, 18 film trade 
employees and dependents in the 
South Wales area received help from 
the CTBF totalling £1,316 3s. 6d. 

This is stated in a pamphlet pre- 
pared by the South Wales and Mon- 
mouthshire committee of the CTBF. 

The area's contribution to the 
Fund during the year was made up 
as follows: Theatre staff collections, 
£311 2s. 6d.: renting offices collec- 
tions, £139: donations to midnight 
matinee held in November last year, 
£324 19s. Id.: donations to the 
general fund, £90 2s. 7d.; trade show 


collections, £115 10s. 6d.: charity 
shows, £65 Os. 6d.; Derby sweep, 
£143 18s 10d.; CTBF dance, 
£116 16s. 10d. 

An evening concert will be held 


it the Grand 
Sunday in aid 


Theatre, Swansea, on 
of the fund. 
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Fox Plymouth 


House Opens 
in May 


NEW ground in design and presen 
tation will be broken when the Drak 
cinema, Plymouth, now being buil: 
by 20th-Fox, is opened next May 

Situated in a commanding position 
overlooking the large roundabout at 
the intersection of Union Street and 
Derry’s Cross, the cinema is adjacent 


| to the bus station. When completed 


it will cater for 1,639 patrons—873 
in the stalls and the remainder in th 
balcony. It is the first 20th-Fox has 
built in this country. 

The main feature of the facade wil! 
be a large relief of Drake's ship 
The Golden Hind. A 9 ft. deep 
canopy over the hanging entrance will 


display the billing of the main 
|feature. This is to be brilliantly 
illuminated. 

One of the intcresting features of 
the cinema will be a queueing area 
providing cover in wet weather and 


stretching along the whole length of 
the Union Street facade, and an un- 
usual feature of the Union Street 
elevation will be the incorporation of 
seven large display windows, visible 
both to shoppers and to those await- 
ing admittance. These windows will 
be let to local stores. 

Special attention has been paid to 
the inclination of the stalls floor and 
the steppings in the balcony to pro- 
vide good sight-lines, and to the rake 
from the projection room to avoid 
distortion. Spacing of the seat rows 


is on a more generous scale than 
is customary in this country. 
Yet another novel feature is that 


the conventional proscenium is to be 
eliminated and the side walls of the 
auditorium will sweep in a bold curve 
to merge with the side of the Cinema- 
Scope screen upon which a picture, 
60 ft. in width and claimed to be 
the biggest in the United Kingdom 
will be shown. 

The auditorium is receiving careful 
acoustic treatment to ensure excellent 
listening conditions for stereophonic 
sound: lighting will come from floods 
concealed behind a ceiling grille and 
reflecting a sky blue ceiling. 


An artist's impression of the Drake, Plymouth, now under construction for 20th Century-Fox. First cinema in Britain 
to be built by the company, the 1,639-seater will open next May 
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New Kodak 
Price List 


HERE is Kodak’s revised price 
list which comes into force on 
November 4 (see story page 3): 

Prices for 35mm. 
Pence 
Type per 
foot 
CAMERA N&GaTive (black and 

white) 

Eastman Plus-X Panchro- 4231 3.0 
matic 
Eastman Tri-X Panchromatic §233 3.0 


CAMERA NEGATIVE (Colour) 
Eastman Colour ; 
SOUND RECORDING 


Eastman 5301 1.65 
Eastman 5398 1.75 
Eastman 4398 1.75 
Eastman Fine Grain 5372 1.75 
Eastman Fine Grain 4372 1.75 
Eastman Fine Grain 5373 1.75 
TELEVISION RECORDING 
Eastman : . 5374 1.75 
MAGNETIC RECORDING 
Kodak Pathe V.65 1.90 
FILMS FOR LABORATORY Ust 
Eastman Release Positive 5301 1.55 
Eastman Fine Grain Release 
Positive - $302 1.55 
Eastman News Film—Fine 
Grain $402 1.55 
less 10 p.c. 
Eastman Fine Grain Dupli- 
cating Positive $365 1.65 
Eastman Fine Grain Dupli- 
cating Positive 5395 1.65 
Eastman Fine Grain ‘Dupli- 
cating Negative 5203 3.00 
Eastman Panchromatic Separa- 
tion Film : 5216 3.50 
Eastman Colour Print Film $382 3.65 
Eastman Colour Internegative $245 11.25 
NN. 
Eastman Colour Internegative $270 11.25 
NN. 
Eastman Colour Intermediate $253 11.25 
NN 
LEADER FILMS 
Eastman Coated 0.90 
Eastman No. 6 Black and White 
Opaque 1.65 
Prices for 16 mm. 
Pence 
Type per 
SOUND RECORDING foot 
Eastman 7398 1.00 
Eastman Fine Grain 7372 =1.00 
Eastman Fine Grain 7373 «1.00 
TELEVISION RECORDING 
Eastman 7374 =«#1.00 
MAGNETIC RECORDING 
Kodak Pathe V.65 1.00 
Fiitms FOR LABORATORY USE 
Eastman Fine Grain Release 
Positive , ... 7302 0.90 
Eastman Fine Grain Dupli- 
cating Positive .. 7365 0.95 
Eastman Fine Grain Reversal 
Duplicating 7622 1.50 
Eastman Fine Grain Dupli- 
cating Negative 7203 1.80 
Eastman Colour Print Film 7382 2.35 
Eastman Colour Internegative 7270 7.50 
N. 
Eastman Colour Intermediate 7253 7.50 
NN 
LeaperR Fi_ms 
Eastman Coated 0.55 
Eastman No. 6 Black and White 
Opaque 1.00 


NN indic ate s stric tly nett nett 


New Date for SCMA 


Executive Meeting 


THE SCMA 
meeting, 
of the month through ‘flu, will now 
be held on October 30. 

Major item on the agenda will be 


national 


the question of varying or ending 
the national agreement with the 
CEA. 


executive | 
postponed at the beginning | 


1957 


The winnah ! Mrs. Andrea Hornsby 
was declared ‘** Miss Cinema ”’ at 
Monday’s London and Home Coun- 


ties SCMA midnight ball. In the 

picture also are the runners-up and 

some of the judges—Anne Heywood 

and Tony Wright from The Rank 

Organisation and Elaine Stewart 
and Burt Balaban 


TV films: 
wait and see 


THE SALE or licensing of films 
for television is a problem which 
calls for round-table talks between 
all the trade associations. This was 
decided at the last Federation of 
British Film Makers’ council meeting. 


Although the’ Federation has 
expressed its willingness to take part 
in such talks, a spokesman told 
Kine. that so far it has taken no 
initiative in arranging them. 

“We have thrown the idea out 


and it kas received some publicity. 
We shall wait and see if any of the 
other trade organisations act upon 
it,” the spokesman added 

The council welcomed the 
decision of the Board of Trade to 


take over the task of allocating 
import licences for Germany and 
France. 

It was agreed that the Federation 


should be represented by 
man in a meeting 
BFPA and the British Screen and 
Television Writers’ Association. 

Further consideration was given 
to the question of selecting entries 
for foreign film festivals. 


the chair- 
between the 


ABC-TV PUBLICITY 
APPOINTMENTS 


ABC TELEVISION is in process 
of appointing a full-time publicity 
chief to direct its overall promotion 
activities. Ron Rowson, who until 
now has carried out this job in 
addition to other duties as chief pro- 
gramme executive, is giving up the 
press division to concentrate on 
programme planning. 

Meanwhile, with the output of live 
programmes rising, a new member 
has joined the London press office 
to undertake general press work 
Martin Jackson, a young Birmingham 
journalist. 

For the time being he will look 
after light entertainment and actuality 
programmes, and Marie Donaldson 
will concentrate on drama. 


FBFM 


EIRE NEWSLETTER by 


MAXWELL SWEENEY 


RANK’S IRISH CINEMAS 
MAINTAIN PROFITS 


LORD RANK’S 


slalement to 


stockholders of 


Irish Cinemas, Lid 


reported a trading profit for 53 weeks of £129,686, compared with £127,015 


for the previous 52 weeks. 
per cent. — 
The main comment 
from cine.-variety. 
said 


Lord Rank that there had 
been a “severe deterioration in the 
results * and that it was increasingly 
evident that the stage show could 
not long continue at the present 
rates of tax. 

Lord Rank also indicated that 


there had been a 
attendances. 
continuing, 


further fall in 

This fall appears to be 
according to reports of 
first-run houses in Dublin. Several 
pictures of good box-office strength 
have failed to do the first-run busi- 
ness expected of them. An excep- 
tion to the down-beat is ‘ Gone 
With The Wind ™ on re-release at the 
Capitol. 

One of the surprises was the poor 
business on its opening run of Col- 
umbia’s “End as a Man,” which 
opened to unenthusiastic notices 
from most of the press, but also 
collected a couple of “* raves.”” The 
picture did a modest two wecks in 
the Rank 900-seater Metropole, 
generally regarded as the art house 
of the circuit here. An ** Objection- 
able rating was given by the 
National Film Institute’s Reviewing 
Panel which, although it has no 
Official status, may affect business in 
the provinces. 

Paramount's Elvis 


Presley film, 


Report From Ulster by 


The Ordinary dividend was unchanged at 17 


of interesi to the trade in Ireland was the suggestion 
that the policy of the 3,$00-seaier Theaire Royal 


, Dublin, might be changed 


‘Loving You which played first 


run at the Theatre Royal, and 

Naked Paradise” (Anglo Amal 
gamated), at the Carlton, also drew 
* Objectionable” ratings within § th 
past fortnight. 

a = a 

NEWCOMERS to the exhibition 
field in the Dublin) suburbs ar 
Associated Cinemas, Lid whox 
directors have a long association 
with the film business through 


Cinema and General Publicity, Lid. 
handling screen advertising and NSS 
trailers in {reland 

They acquired the  &800-seate: 
Astoria at Dun Laoghaire from 
John O'Neill, which was reopened 
after redecoration, on October 14 


Labour trouble, a staffing dispute 
is keeping the Landscape Cinema in 
Churchtown, another good suburban 
district, closed at the present time 


SIR ARTHUR 
Launder and Muir 
been elected fel 
Film Academy. 


ELTON, 
Matheson 
lows of the 


Frank 
have 
British 


S. GORDON DUFFIELD 


CEA Gives Green Light 
on Admission Charges 


THE Northern Ireland trade, 
although exempt from the Film Pro- 


duction levy, is expected to increase 
admission prices. Ulster CEA has 
told its members that while it will 


not recommend new rates it approves 


of proprietors in the same area get- 
ting together to decide on new 
charges. 

This is because the Stormont 
Government takes the levy, even 


though it has no official 
in the Province, into 
when deciding upon 
tax. The levy will 
itself felt in an 
Northern Ireland. 
he present system of taxation in 
the Province—while basically similar 
to that in operation in Gres it Britain 


recognition 
consideration 
entertainments 
therefore make 
indirect way in 


provides a_ lower * tax-free ’ 
ceiling. 

A spokesman for CEA said that 
a number of independents had 
already increased their prices slightly. 
He attributed this also, in part, to 
the fact that the industry had had 
a “pretty lean’ summer aggravated 


by the increasing competition of tele- 


vision and 
which had 
audiences 


ihe recent 
taken a 


‘flu. epidemic 


severe toll of 


Increased wages and running cost 


have also been heavy in Northern 
Ireland 

a » s 
ONE of the biggest gala nights 


ever to be staged in Northern Ireland 
is to be staged tomorrow, Friday 
when Warner's “ The Prince and the 
Showgirl” will be given its Ulster 
premiere in the Belfast Ritz 

The Duke and Duchess of 
Gloucester, who are in Northern 
Ireland on an _ official visit, wil! 
attend the screening which is in aid 
of the Order of St. John. 

Also in the theatre will be 
Governor of Northern Ireland, 
Wakehurst, and Lady 
the Prime Minister, Lord Brooke 
borough, and Lady Brookeborough 
and the Lord Mayor of Belfast 
Alderman Cecil McKee, ard the Lad 


ayoress 


the 
Lord 
Wakehurs' 


FROM U.S TO YOU by LEONARD COULTER 


STOCKS PLUNGE, BUT 
SOME GOOD NEWS 


WALL STREET quotations for 
cases to their lowest level for some 
news from New York. Others are 

Warner Brothers has _ practically 
wiped out its advertising-publicity 
brigade in New York, with 40 
depariures decreed under the per- 
sonal signature of Jack L. Warner 
[The remnant which remains will 
shift to Hollywood, where other cuis 


ire pending 


C. V. Whiiney Pictures, which not 


mg ago was being hailed as the 
brightest of the rising stars in the 
movie firmament, has cancelled all 
production plans for the nexi 12 
months pending release of the com- 
panys two compleied films, Mis- 
sour) Travelle: ind “The Young 
Land 


Broidy’s hope 
Allied Artists 


he past 12 


$1,783,910 
months 


loss for 
counteracted 


slightly by Sieve Broidy’s hope that 
ext year the company will make 
better showing 

On the credit side there are a few 
cheerful items 

Universal has decided to release 


in the first half 
recerd 


f the 1957-58 selling 
number of features 


United Artists is racing ahead with 
its gramophone record plans and has 
pened talks for the acquisition of 
Mills Music, « well-known ASCAP 
affiliate, for several million dollars. 

And Joseph Vogel, President of 
Loew's, Inc., has been given an 
overwhelming mandate by the com 
pany'’s stockholders to carry on in 
centrol of its affairs with a board 
heavily loaded in his favour. 

The Loew's stockholders 
opened at the State Theatre, on 
Broadway, at 10 a.m., was recessed 
for a box lunch (corned beef sand- 
wiches, cake, fruit salad and coffee). 
resumed at 3.45, and went on until 
early evening 
My seat was next to thit 
Joseph Tomlinson, the 
director, who chain-smoked 
ul the proceedings, except 
vrabbed the 
his piece. I 


meeting 


rccupied 
dissident 
through- 


hy 


tisle microphone to say 
yr what it is worth, here 


is 4 transcript of my verbatim note: 
When w ’ here on February 28 
1 made certs yromises with respect to 
what | would ivour to do on behalf 
’ mpa ! tockholders, and 
1 wamt to 1 now that I have never 
roken one len 
I was n person who started 
ms proxy fig It was staried by Mr 
Voge Mr. V “ sit and tel 
mu what hapnoened. and he and Mr 
kK hav ! me affidavits con. 
cerning the board mectine lin Holly 
wood} on Ju 12. after hearing a re- 


Associates 


vv 1a secm u mis 
But Rob H Associates were 
brough » Dy n or any of my 
hire r by Frank Pace Janother 
lire r r ’ company ought 
y he y rated 
* Robert Heller's oral report, made to 
hat board meeting, wanted to have a 
committe sc up and recommended 
wt a replacement be found for Mr 
Vos All ten directors agreed that a 
replacement should be found 
1 am supposed to have done all sorts 
ws but the purpose of these 
ccusa s hos been to get vour eves off 
h : 


amusement 
years 


when he | 


| was the subject of comment at last 
| week's 
| Division, 


many 
items of bad 


stocks have plunged—in 
This Is One of four 


Let 1 k n ' vw fac 

Mr. Vou ¢ of the pictures 
made sinc ny office has been 
completed ! ! “ truc ofr not I 
m uu hee unable to ge 
in rm hr » th com- 
pany ’ v t h there is 
im ex. reme here today 
md I s ' number of 
people wn Ln hey Sailed ’ 
which closed Br wav last night and 
I suspect that piciure was made this past 
vear—and Mr. Voge! has hee n office 
one vear ja 

Your mp osing money. You 
curned one per share] in the third 
quarter alter ikKing im as revenue con 
siderable mone from television 
renials on old piciures made by the 
much-maligned Louis 3 Mayer He 
made the pictur h ure enabling your 
company to continue in business today 

I may have made some misiakes in 
this situation, bu: the b : mistake | 
made was wh hough ock in this | 
corporation | 

I bough with my own money I 
didn't wet from stock options I 
bought it and paid for it, unlike some of 
the company’s employe some of whom 
as soon as they got their hands on i, 
turned around and so'd for a profit 
How much of the siock thai was issued 
to employees via stock options is still 
held by these same employees’ 

Mr. Vogel w t vou that he got 
rid of Schenck. but he was under pres- 
ure to do He w tell you that he 
got rid w Schary bu he again was 
under pressure to do But he still has 
today the same peop » worked under 
Mr. Scharys 

This compan used o be the 
Tiffany of the indusir It w now down 


continued on page 34 


BKS PRAISE 16mm 
AT HARROGATE 


THE HIGH standard of 16-mm. 
projection at the Harrogate Festival 


meeting of the BKS 16-mm. 


Norman Leevers and Harold Hind 
reported that two colour films were 
so well presented that there was un- 
certainty whether they were on 
35-mm. or 16-mm.; they were shown 
on the Bell and Howell arc projector 
in the Royal Hall. 


They were, however. invitation 
films received from America, and the 


question arose whether American | 
prints were superior to those pro- 
duced in this country. Mr. Hind 
believed they were both in Eastman 


Color, and mentioned that the excel- 
lence of the sound was due partly 
to its having been reproduced on the 
Westrex back-stage speakers. 


R. G. F. Chase criticised the colour 
rendering with arc projection. Mr. 
Hind mentioned that on the BTH 
projection installation, a 2kW xenon 
lamp had been used, giving light of | 
the same colour as that of an arc. 


decide 
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Ealing—TV deal 


Move to Implement 


Llandudno 


WHEN the proposed Ealing-TV 
deal was discussed at Norih-Western 
branch CEA on Friday, a resolution 
was adopied asking General Council 
to invoke the 1952 Llandudno 


| resolution. 


W. J. Speakman, who presided 
said thai at General Council some 
branches had indicated that they 
would bar Ealing films if the deal 
went through 

R. P. Rutherford pointed out 
that South Wales branch had | 
resolved to bar Ealing films if the 
sale took place, and suggested a 


resolution supporiing South Wales 


| subject 


| KRS 


P. M. Hanmer pointed oui there was | 


/no need for another resolution. That 


passed unanimously in Llandudno 
five years ago should be implemented. 


Liewellyn Edwards: When we passed 
that reso'ution it did put a brake on the 
sale of films for television. If it was good 
at that time we should proceed on simi- 
lar lines now 

Concerning the showing of 1I6-mm 
hims in hotels in North Wales. Mr 
Edwards said he took up this matter 
with the principal offender in Llandudno 
and films were not now being shown at 
the particular hote 


Appeal slides 


Mr. Edwards 


raised the subject of the 
free showing of appeal slides and films 
He urged that exhibitors should imple- 
ment the resolution previously passed by 
the branch, recommending that the free 
use of screens should not be allowed. It 
was embarrassing, he said, to turn down 


a request tor the showing of slides when 
the applicant might have an interest in 
the procedure for the granting of licences 
“I have been sticking out for this for 
a long time.’ declared Mr. Hanmer 
When had insisted on payment, he 
had paid for showing the slides or 
films In Liverpool, the authorities had 
Stated that no money was provided for 
showing fire service films, vet in certain 
other parts of the country he urderstood 
exhibitors had been asked how much 
they would charge 
Mr. Rutherford 
such as those for 
should be considered in a 
manner. There should be 
It was no use passing a pious resolution: 
in any case, the national circuits would 
for themselves 
Hanmer stressed 
to recruitment 
films. If exhibitors were 
to show these films free, the authorities 
concerned would have more money to 
spend on newspaper advertising 
" am going to send out a letter to 
certain people pointing out that in future 
they will have to pay for screen space 
which previously they had free," said 
Mr. Edwards. ** They will then have time 
to budget for the expenditure.”’ 
The chairman pointed out that applica- 
tions for charity appeals could be passed 


he 
been 


thought that appeals 
public-spirited 
some flexibility 


Mr 


that he was re- 
ferring 


and propaganda 
“mugs cnough ” 


On to the secretary to be dealt with by 
the branch 
It was reported that the branch share 


of the cost of the correspondence course 


for junior projectionists was Mr 
Rutherford said most of the work in 
|} connection with the course would be 
carried out by Dr. Knopp’s department 

i. H. Lee: It will be useful to exhibi- 
tors in North Wales and other outside 
places. Would it not be a good idea if 
*xhibitors who had apnren-iwes taking 


the course made a small contribution? 


Mr. Rutherford: The employer will be 
Paying something through his CEA 
branch 


He vewed independent exhibitors to get 
their apprentice Proiectionists indentured 
If the apprenticeship scheme was success- 


Resolution 


ful mt would overcome the shorta, 
qualified projectionists 

Mr. Hanmer, as a branch trus 
objected to paying £96 out of resery 
General Council had accepted the cor 
spondence course scheme without 
branch's voting in favour of ut 


As the course extends over four vears 
it was ded to ask headquarters 
payment could be made in four 
instalments of £24 
The chairman asked 

headquarters details 
stances of three-day bookings being d 
layed until the six-day bookings had be« 
run off. He had experienced four or fiy 
months’ delay on certain films Th 
would be taken to the OKA 
joint committee and it was impor 
tant that the CEA representatives should 
have the necessary ammunition 

In a reference to Entertainments Tax 
Mr. Edwards asked: ** Are we beating th 
drum’ Now is the time to have a 
good * go’ on the cinema tax and appe 
to the government to abolish it I think 
we should be beating the drum a b 
harder than we are doing.” 


deci 


HHTe 


members to 
of = specific 


to 


reu 


The solicitor who = appeared iT 
Birkenhead exhibitors at the licensing 
} sessions wrote intimating that the chair 
man of the Watch Committee had asked 
j}him to pass on an expression of satis 
faction by the committee on the opera 
ition of the cinemas 

Following the Technirama demonstra 
tion in London, the branch wrote | 
headquarters inquiring if a similar 
demonstration could be xiven in Liver 
pool. Dr. Knopp had replied stating tha 


civil defence volunteers | 


for 
| earned levy. and the children’s show does 


the demonstration film would be availab 
during the third or fourth week 
November. Technicolor, Ltd., was willin 
to >rovide the film and arrange for 
personnel to supervise its exhibition and 
answer questions. Technicolor, Ltd., fe 
that invitations should be extended 
members of the Bradford, Manchester 
and Salford, Northern, Sheffield, Sout! 
and East Lanes and West Lanes 
branches and that a Manchester theatr 
might be convenient to all concerned 

Members were agreed that Manchester 
would be the most convenient centre 
What was wanted now was the date ant 
the venue 


The Levy 


Mr. Rutherford said he had been ashe 
by a member to raise a question on sa 
tutory levy in marginal cases where th 
net take exceeded the exemption limit b 
only a pound or two and week’s film: 
were obtained from three different renters 
From which one should the levy h« 
deducted” 

Chairman: Where there is a sma 
amount like that involved, some exhibitor 
leave it to the weekend film. 

A member suggested that the lev 
should be divided by seven and deducte.! 
proportionately according to the numbe 
of days the particular films were shown 

Mr. Hanmer: | think you will have _ 
legislate vourselves. If the Sunday filn 
takes £15, and the film for the next thre 
days takes £45, then it is obvious tha 
the film for the last three days takes th« 
money; the deduction is made from th 
film that earns the money. 

Mr. Rutherford asked the chairman 
endeavour to get a definite ruling tron 
the appropriate committee in London 

G. Henderson said that it was possib 
for a cinema which ran a_ children’s 
matinee on Saturdays to exceed £150 m 
because of the matinee take 

**A cinema might take £130 for the 
ordinary performances in the seven day> 
and £30 for the children’s matinee which 
is not subject to levy. None of the films 
the ordinary performances have 
not pav levy. Then who the levy" 
The exhibitor? * 


Next meeting will be held on November 
15 


pays 


— | 
|= 
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“Shareholders Are Excuse” 


Joint Trade Committee Could 
Have Dealt With TV Dispute 


WHEN the prceposed Ejaling-TV 
contract came up at the October 
meeting cf the Leeds and Disirict 


branch, CEA, it was closely asso- 
ciated with the proposal to set up 
i single joint trade commitiee. 

C. H. Whincup, reporting on the 
General Council meeting, said the 
question of TV feature films had 
caused deep and widespread concern. 
One question he would ask was, to 
what extent were films which they as 


exhibitors had subsidised through | 
the voluntary levy going into this 
TV deal. 

It was, he thought. very regrettable 
hat the matter should have arisen at 
tume when the cinema industry was 
considering the esiablishment of our all- 
trade committee Here, indeed, was a 
problem thai the joint trade committee, 
had it been in being. might well have 
dealt with before it became an issue 
and possibly might have avoided 

Mr. Whincup recalled that the objec 


of the 
zoodwill 
exhibitors 


Association was “to promote 
and under-tanding between a 


Spoil Our Business 


Mrs Beardsal! Don't vou think 1e 
showing of old films on TV is going to 
spoil our legitimate business as exhibitors 
Don't you think the public are 
yet heartily sick of old films, which will 
detract from the value of the entertain 
ment we present in our cinemas? 

Mr Whincup. J. Prendergas: 
others agreed with this 

At this juncture. Lewis, public 
relations officer to ABPC, who had come 


going 


and 


straight from addressing the Cinema- 
turians in Leeds and who was sitting in 
with Mr. Wilkinson, local supervisor of | 
ABC halls, said he would carry away an 


impression of the concern expressed and 
would note the views he had heard 

Actually, said Col. Lewis, he knew 
little more of the matter ander discussion 
than Mr. Whincup and others present at 
the General Council mecting. 
pointed out that the films concerned were 
made or released prior to 1945 


Col. Lewis had to leave the meeting 
shortly after to catch the train to Lon- 
don. He was not present when a member 


but he | ~. 
| vision and 


later asked if it were not a fact that 
those films were later re-issued and en- 
joved quota benefit } 

The chairman, J. Prendergast, said 


the fight at the moment was the fight for 
the entertainment dollar. This latest TY 
move must ultimately injure their business 
aus cinema exhibitors 


_ “ They say they are to sell these films 
in the interest of their shareholders,"’ 
he continued 


“TT ses rt-te . oe 
That is a short-term excuse. Over the | giving his report, that ABC network had 


long term, if it injures the cinema indus- 
try it must injure their shareholders. 

** Some of these people, perhaps, don’t 
intend to stop in the cinema business and 


are making a quick capital profit before | 


getting out. That does not avoid the 
moral responsibility to the industry which 
has sustained them, and if our industry 
is to enjoy the development of its foreign 


market the protection of the home mar- | 


ket 


is a first essential 


| films 


**One of two things is going to hap- | 


pen. and it is 
sectional 


more 
interests will 


likely 


contro! 


than 
try to 


that 
our 


industry with their own particular inter- | 


ests dominant 

Mr. Prendergast said that attempts 
had been made in the past for TV to 
co-operate with our industry, ** but only 
for what TV could get out of us.’’ Now 
TV appeared to be developing on 
lines of dog eating dog. Surely there 
a way of planning for television time 
for cinema time instead of clashing 

**We in the cinema industry are not 
going to get that—we are not going to 


was 
and 


the | 


Maintain our present position and hold 
our own unless we speedily get together 
and form one central body wholly in- 
terested and keen to watch and protect 
the interests of the cinema industry.”’ he 
declared. As between TV and the cinema 
it was conceivable that one could con- 
sume the other, but by logical planning 
they could run together 

John Goldstone said he envisaged the 
time. not far distant. when some of the 
big firms interested in both cinema and 
TV would have no qualms about making 


films for their own theatres with an eve 


| 


to what they could ect out of TV later. 
If they as exhibitors did not fight this | 
new TV deal they would find themselve 
enriching others at their own expense 

** We have reached the stage, surely,’’ 
said Mr. Goldstone. ** when we should 
be counted out of the production levy 


scheme because it will ultimately be sub- 
sidising TV against our own interests as 
cinema exhibitors.”’ 

The secretary. Gerry Hylton. suggested 
that the proceeds of the levy should only 
be granted to producers who had no TV 
interests. ** We, as exhibitors. should not 
be « party to the subsidising of some- 


thing we do not reap any benefit from.’’ 


T. W. B. Lambert said that the hov- | 
cotting of Ealing Films had been sug. | 
gested in many quarters 

Claude Whincup said he did not like 


the word boycott. and he would be 


iguinst the boveotting of films from Fat 


ng He hoped for some reasonable 
alternative to boycott 
L. Gummersal! said that the BFPA 


sible 


when asking for « levy for British films 
had said that nothing like what was now 
proposed could happen, but here it 


happening. In view of the situation, whils 
against boycott, he thought that boy 
cott was probably the only effective wea 
pon they had The promises made were 
now apparently to be broken and the 
should have the guts to fight. ‘* Whilst 
we say we don’t agree with boycotts we 
have got to consider that we have got 
to live,”’ he said 

The chairman: All I am saying is thas 
we should get together to see that th 
CEA is in on the designing of any al! 
industry committce We have nothing to 


lose by fighting 


Mr 


Whincup said he would welcome » 
single committee if he knew in what 
people were really interested 
Various Interests 

Mr. Gummersal!: I'm not sure that we 
as exhibitors are going to have much «& 
say on this joint committee 

Mr. Goldstone: I'm all for this com- 
mittee, but I can mever see the CEA as 
at present constituted going with a united 
vote. There are so many people with 
various interests beside the cinema and 
it’s human for people to protect their 
own interests 

After some further discussion the mat 
ter was dropped without the passing ot 
any resolution. The meeting decided t 
await further information, to be examined 
at the next meeting 

There was a short discussion on thc 
correspondence course for apprentices 
but this matter was left to the officer 
to examine and report back 

Ihe meeting also considered the in 
creases in electricity charges made by the 
Yorkshire Electricity Board and the 
North-Eastern Electricity Board. A com 
mittee comprising Messrs Whincup, 
Guest. Mannix, and Lambert was set up 


to consider this matter and seek an inter- 
view with the two Boards with, if pos 
Dr. Knopp attending 


“Americans May Be Watching 
Reaction of Exhibitors” 


AT ITS monthly meeting on Octo- 
ber 15, Edinburgh CEA unanimously 
passed a resolution, to be sent to 
president George Singleton congratu- 
lating him on his fight to stop Ealing 
Studios selling their old films to tele- 
hoping that his efforts 
would be successful. 

The resolution was moved by the 
chairman. Robert McLaughlin, after 
J. K. Stafford Poole had reported on 
the General Council meeting. 

Mr. Poole said he personaily believed 
that American companies were sitting 
back watching the reaction of British ex- 
hibitors to the Ealing release; also if the 
exhibitors did not take some drastic 
action it would be the green light for 
every British producer Then exhibitors 
would be in serious trouble. 

It would appear, said Mr 


Poole, after 


EDINBURGH 


pursued these films with some enthusiasm 
** Most of us fail to understand how it 1s 
that ABC, despite the high rating of these 
are pursuing them for the sole pur- 
pose of emptying our cinemas, and some 
of their own as well,’’ he said. 


William Albin, vice-chairman of the 


| dred pounds 


voicing any opinion They are going 
to listen to the proposals brought for- 
ward by the KRS."" he said 

Reporting on the progress of Edin- 
bureh Cinema Sunday this vear, Robert 
McLaughlin, who is convener of the 
Cinema Sunday committee, said that the 


first two Sundays (September 22 and 29) 
had very poor audiences, due to the poor 
quality of the films, the competition of 
television. and the prevalence of influenza 

“On the third Sunday (October 6) we 
were lucky—the American fleet was in, 
and several hundred sailors came with 
their girl friends.’ he said, ‘* but last 
Sunday (October 13) we broke even with 
last year’s result. partly because the Regal 
was up on year’s figures."’ The 
Astoria, however. was down on last vear. 

Most houses in Edinburgh at ordinary 
performances during the past few weeks 
had been feeling the effect of the ‘flu 
wave. Mr. McLaughlin said. and by 
Sunday the 20th, the fifth of the Cinema 
Sundays, they expected to be several hun- 
down on last vear's total 
The money goes to local charities and the 


1 
last 


| CTBF 


section, said they should pursue the matter | 


very strongly If one film company sold 
films to television another might do the 
same. Mr. Poole said they could show 
they were 100 per cent, behind the presi- 
dent's effort. 

The resolution was then passed 

When the proposed Film Industry Board 
was discussed Louis Dickson said that if 
the CEA refused to act the Board could 
not be formed. Mr. Poole said that, at 
the moment, General Council was not 


The section agreed with Mr. McLaugh- 
lin’s suggestion that the films given to 
them for Cinema Sundays were not help- 


| ful. He said he would write to the new 
president of the KRS, when he was 
appointed, drawing attention to this and 
| urging an improvement. 

Mr. McLaughlin said he had been 
asked bv the Lord Provost of Edinburgh 
Mr. Ian Johnson-Gilbert, to attend a 
meeting A TB campaign for the city 
next March had been discussed It had 


| asked to help this campaign 


been proposed that Edinburgh cinemas be 
Cinemas in 


Glasgow had given considerable help 
throughout the earlier campaign in that 
city. Mr. McLaughlin said 

He thought it would be better if a 


meeting of Edinburgh managers or pro- 
prietors be called and the proposal that 
they help by showing posters and trailers 
be put to them. This was agreed 


SUPPORT 
FOR 
S. WALES 


AT ITS monthly meeting Is 
week the Norih Staffordshire branch 
CEA supporied the South Wales 
branch resolution for a boycotu ol 


all films produced by Ealing if th 
company went through with the pr 
posed deal to supply ABC Television 
with 90 to 100 old feature films. 


Members expressed grave concern, and 
after lengthy discussion in = which 
action taken by the CEA president 
ceived full approval the following res 
tion was proposed 

** This branch views with rm th 


proposed agreement between Ealing Films 


Lid., and ABC Television Contractors 
make available 90 to 100 feature film 
made prior to 1945 for exhibition or 
television and strongly supports 1! 


NORTH STAFFS 


attitude adopted by 
branch in this matter 
Copies have been sent to 
and the South Wales branch 
When entertainments tax was di 
cussed Paxon said something mor 
militant was required io gei the goverr 
ment to pive sufficient relief to cinemas 
many of whom were in urgent need. H 
made several suggestions to which h 
thought consideration might be given 
It was resolved that the branch 
tribution of £21 towards the nationa 
correspondence course for apprentic 
projectionist: be paid forthwith 
t was agreed that Leslie Knopp 
CEA technica! adviser, be asked to the 
next meeting of the branch to advis 
members on the licence conditions and 
Cinematograph Regulations 


the South Wa 


offic« 


head 


Mr 


con 


also 


Renown Move 


THE dispaich department of Re- 
nown Pictures in anchester has 
moved from 3, The Parsonage, to 43 
Julia Street. Telephone number is 
Blackfriars 8994, being an extension 
from the main office. 


Charles Goldsmith 

chats with Danny Kaye on the 

set of Sol C. Siegel’s MERRY 

ANDREW, now being filmed at 
Culver City 


of MGM 
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BOLSHOI BALLET 
QUEUES AGAIN! 


THE RANK ORGANISATION PRESENTS 


A PAUL CZINNER—1.R. MAXWELL PRODUCTION 


THE , 
olshoi 
FILMED IN EASTMAN COLOUR 


GALINA ULANOVA 


THE ORCHESTRA OF THE ROVAL OPERA HOUSE COVENT GARDEN 
THE BOURNEMOUTH SYMPHONY ORCHESTRA 


ve by TOR) FAP one G POZMOESTVINSEY 


BALLET - 


A HARMONY FILM directed by PAUL CZINNER 


HIS SPECIAL WETHOD B60 TECHNIQUE 


# SEPARATE PERFORMANCES. ALL SEATS BOOKABLE. 


The very name ~Bolshoi Ballet.” the very name ~Ulanova.” exerts a 
magnetism powerful enough to attract an audience of millions all over 


the world. Last year thousands queued at Covent Garden to see 
the fabulous Russian dancers. 


Now these and many more are queuing 
in London to book seats for a film that, with its close-ups. its brilliant 
angled shots, and its wealth of colour. has done the impossible. 

and improved on the original live performances. 


\n unforgettable occasion has been permanently recorded in a way 
that only the cinema makes possible. 


RANK FILM DISTRIBUTORS LTD. 
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Last week’s opening by Princess Margaret of the new £70,000 National Film Theatre in London was one of the occasions of the year. Diplomats and repre- 

sentatives of film and theatre from all over the world attended. Above photographs show: (1) Princess Margaret and Gina Lollobrigida—a specially posed 

picture ; (2) Lord Hailsham, Lord President of the Council, who welcomed Her Royal Highness, with Lady Hailsham ; (3) Lord Hailsham, James Quinn, 

director of the British Film Institute, Sir Laurence Olivier and Rene Clair ; (4) Vittorio de Sica chatting to Mr. Quinn ; (5) John and Mrs. Ford ; (6) Princess 
Margaret, Mr. Angus Maude, MP, and Robert Clark 
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4 reception at the old Naticnal Fim Theatre followed the opening of the new South Bank cinema. These pictures were taken at this reception and before the 

inaugural ceremony. They show : (1) Frank Hazell, general manager of the new house, greeting Princess Margaret ; (2) Akira Kirosawa and Miss Kawakita ; 

(3) The actual opening ceremony—eft to right are the Duke of Sutherland, patron of the BFI, Lord Hailsham, Lady Iris Pie, Princess Margaret, Major Leigh, 

Sylvester Gates, chairman of the BFI Board of Governors, James Quinn, Frank Hazell ; (4) Mr. Quinn, Sir Laurence Olivier and, in the background, Rene 

Clair ; (5) Princess Margaret with the recipients of special trophies—G. A. Smith (behind him is Mr. Kirosawa), Vittorio de Sica, Gina Lollobrigida, John 
Ford, Sir Laurence Olivier ; (6) Akira Kirosawa, Gina Lollobrigida and Vittorio de Sica 
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UP WEST 


“The Bolshoi Ballet" 
Springs a Surprise 


HERE'S a bit of real news 


a The 
(Rank—British) has 
taken the West End by storm. It’s 
not only filling the Gaumont, Hay- 
market, but the advance bookings 
are tremendous. The two separate 
shows a day policy is obviously pay- 
ing off. I know most of you will 
say that if “ The Bolshoi Ballet” 
doesn’t go in the West End it won't 
go anywhere, but its success cannot 
be dismissed that easily. I've had a 
good look at the people queueing 
for seats and, ‘lieve me, they 
represent all types and ages. 


“ THE BRIDGE ON THE RIVER 
KWAL” (Columbia—CinemaScope 
British) has gone from strength to 
strength at the Plaza, Lower Regent 
Street. So far, no plans have been 
made for the film’s general release, 
but I hope the great publicity it has 
received won't be wasted. 

Headlines are soon forgotten. 
To prove my point, “War and 
Peace’ (AB-Pathe — VistaVision), 
which has just finished its London 
runs, was labelled “ re-issue *’ in the 
Critics’ Circle official diary and 
bulletin ! 


Bolshoi Ballet ’ 


THE London Pavilion has found 
yet another record-breaker in “ The 
Pride and the Passion” (United 
Artists—VistaVision). By the way, 
one critic wrote in his review of 
the film, “* Kramer comes a cropper.” 
The picture, made by Stanley 
Kramer, has already earned a king's 
ransom in America and may well 
double its ante here. Many producers 
would like a similar “ misfortune ” 
to overtake them. 


* AROUND THE WORLD IN 8&0 
DAYS”™ (United Artists—Cinestage) 
continues on its merry and golden 
way at the Astoria, Charing Cross 
Road. Incidentally, its creator, 
Michael Todd, has been given a 
roasting by the American press for 
the shind'g he threw at Madison 
Square Garden to celebrate his film’s 
anniversary. He, too, should worry ! 


MGM'S “Tea and Sympathy’ 


1957 


(CinemaScope) having had two 
highly profitable weeks at the Empire 
Is noW carrying on with the great 
work at the Ritz. “ The Litthe Hut” 
(MGM—CinemaScope) opened up 
well at the Empire. Title and star 
values and the X certificate have 
obviously stood the latter in good 
Sicad. 


* THE ONE THAT GOT AWAY 
(Rank—British) has firmly established 
itself at the Odeon, Marble Arch. 
An “ on-the-run “ melodrama, it pits 
one Jerry against the British and 
proves that we are good losers, Its 
cast, headed by a young German 
ictor, has no stars, but the acting 
is first-class, Exhibitors, don’t let this 
one gel away. 


TWENTIETH Century-Fox’s sen- 
sational psychological melodrama, 
* The Three Faces of Eve" made a 
promising start with its three separate 
shows a day at the Carlton, Hay- 
market. But I've no news of “* Forty 
Guns” (Twentieth Century-Fox 
CinemaScope) at the Rialto, Coventry 
Street. Both houses will, however, 
change programmes on October 31. 
Darryl! F. Zanuck’s big opus, “ The 
Sun Also Rises * (Twentieth Century- 
Fox—CinemaScope) goes to the 


Carlton, and * The Birthday 
Present ” (British Lion—British) to 
the Rialto 
a a = 
*“ ROBBERY UNDER ARMS” 
(Rank—British), the rugged  bush- 


ranger melodrama, has been holding 
its own at the Odeon, Leicester 
Square. Red meat swiftly served in 
the great outdoors, its real chance 
will come on tour. It’s definitely the 
masses’ dict. 


a i oe 
* THEI SCAMP ™ (Renown 
British), ably supported by “ My 
Girl Friday” (Renown—British), 
clicked at the Odeon, Tottenham 
Court Road, and the Metropole, 
Victoria, concurrently. The _ first- 


named didn't get a West End run, 
but it’s been shrewdly publicised on 


TV 


ON RELEASE 


AS FOR the general releases, ** The 
Prince and the Showgirl” (Warne: 
British) is making a strong appeal 


to good- and better-class audiences, 


but the industrial “ ninepennies 

haven't gone out of their way to 
see this delightful comedy, co-starring 
Marilyn Monroe and Laurence 
Olivier. Come to think of il, it’s a 


long time since Laurence Olivier 
really cashed in on the screen. 
a a i 
ARCHWAY’'S A King in New 


York” (British) had a_ successful 
West End run and scored in many 
pre-release situations, but now that 
it's covering more ground under the 
Granada banner it’s finding the going 
less smooth. The explanation is that 
Charles Chaplin means little to teen- 
igers weaned on Tommy Steele, Elvis 
Presley and Frankie Vaughan. 
ae 8 At 

CONVERSELY. “Loving You’ 
(Paramount—VistaVision) has been 
attracting the younger element and 
platter fans. 


~ a @ 
**CAMPBELL’S KINGDOM ” 
(Rank—British) has been doing 
steady business. The film should 


click, for it not only features Dirk 
Bogarde, one of Britain’s most popu- 


lar stars, but also carries quite a 
punch 

COLUMBIA'S “High Flight” 
(CinemaScope British) took off 


comfortably and is steadily climbing 


3rd 
TERRIFIC 


MONTH IN 
WEST END! 
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Remakes Ought 
To Be Judged 
As New Films 


ONE OF the things that is seriously 
troubling film producers is the lack 
of good stories and scripts. Our 
three major cinema circuits alone 
require 156 solo or top features per 
year to feed their Number One 
halls. The need is exorbitant and 
there are just not enough first-class 
writers to go round, or suitable 
novels to adapt. 


To narrow the gap between supply 
and demand many studios are re- 
making early successes. Since 20 
years usually pass before a film is 
remade and fresh faces are always 
introduced into it, the * repaint ” 
Virtually becomes a new picture, 


anyway as far as the modern 
generation is concerned. 
luke “High Society” (MGM 


VistaVision); it used “* The Phita- 
delphia Story ” blue-print, but co- 
starred Bing Crosby, Frank Sinatra 
and Grace Kelly and set the tale 
partly to music. It was a tremen- 
dous money-spinner and may well 
be the top box-office hit of 1957. 
So tar it has no rival. Moreover, 
its success was achieved despite the 
fact that one eminent critic said 
that it should never have been 
made, or words to that effect. 


Most of the scribes who compare 
remakes to the originals to the 
detriment of the former are in the 
middle or late sixties and, as you 
know, the older you get the more 
prone you are to live in the past. 
The idea of remoulding previous 
winners is a good one and should 
be encouraged, but the task of 
judging them should be left to 
those who are young enough in 
heart and mind to be in a position 
to criticise them impartially. 


Whether the greybeards like it or not, 
the survival of the cinema largely 
depends on its appeal to youth. 


Get out those rejuvenation pills ! 


SENSATIONAL 
BRIGHTON 
BLACKPOOL 


(out of season) 


ABC GENERAL RELEASE JAN. 20 


Latest News from the Renters 


“Raintree County” Tops 
MGM Line-up of 40 


MGM HAS an impressive 


including * Raintree County the 
America by the company 

* Raintree County introduces 
MGM Camera 65 system which, tt 
is claimed, brings to any screen, 


or size, a greatly 


regardless of shape 
improved image 

Another big picture is Sol (¢ 
Siegel's production of Cole Porter's 

Les Girls, which is the 195 
choice for the Royal Film Per 
formance 

Already set for gen ral release are 

The Littl Hu (Herbson SA 
Production starring Ava Gardnet 
Stewart Granger David Niven 
Metroscope, colour—release, Novem 
ber 18) and “ Gun Glory (Stewar! 
Granger, Rhonda Fleming—Cinema 
Scope, Metrocolor—release, Decem- 
ber 16). Others for early release are 
‘Time for Action” (Robert Taylo 
Dorothy Malone Cinema Scope) 
‘Les Girls” (Gene Kelly, Ka 
Kendall, Mitzi Gaynor, Taina Elg 
CinemaScope Metrocolor) and 


* Barnacle Bill (Ealing’s nautical 

comedy with Alec Guinness) 
Released on Monday (October 21) 

was “ Tea and Sympathy " (Deborah 


Kerr—CinemaScope, Metrocolor). 


To follow 


To follow in the near future are 
Ealing’s Davy, starring Harry 
Secombe (Technicolor, Technirama): 
Eleanor Parker in Bryna’s “ Lizzie ” 
Steve Forrest in Albert Lewin’s 

The Living Idol” (CinemaScope, 
colour); Bing Crosby in Sol (¢ 
Siegel's “Man on Fire” Jean 
Simmons, Joan Fontaine, P: 
man in “ Until They Sail’ 
Scott in Solar’s Tarzan 
Lost Safari” Elvis Presley 
Avon's “Jailhouse Rock ” 
Calhoun, Anne Francis in Rorvic’s 

The Hired Gun”; Glenn Ford in 
Avon's * Don't Go Near the Water.’ 

Jose Ferrer Anton Walbrook, 
Viveca Lindfors in “I Accuse”’ 
Montgomery Clift, Elizabeth Taylor, 
Eva Maria Saint, Nigel Patrick in 
* Raintree County "" (MGM Camera 
65); Mario Lanza in “ Seven Hills 
of Rome”; Robby the Robot in 
Pan's “ The Invisible Boy”; Robert 
Taylor in “ Saddle the Wind”; Ray 
Milland in Coronado’s “ The Safe- 
cracker ™ ; Yul Brynner, Maria 
Schell, Claire Bloom in Avon's 

The Brothers Karamazov; John 
Mills, Richard Attenborough in 
Ealing’s “ Dunkirk "; James Mason, 
sae Steiger in Andrew Stone's “ Cry 

error 


in 
ry 


Before cameras 


Five pictures 
he cameras B 


ire currently before 
the Moon,” s.ar- 
ring Jose Ferrer, Gena Rowlands: 
Gigi an’ Arthur Freed musical 
starring Leslie Caron, Louis Jourdan, 
Maurice Chevalier, Hermione Gin- 
gold Merry Andrew,” a Sol C 
Siegel production with Danny Kaye, 


Pier _— “ Mock Trial,” starring 
Dean nes, Joan O'Brien and 
Thomas Mitchell Underwater 


line-up of 40 pictures for re 


“lease during 1957/58, 


most costly film ever produced in 
warrior,’ an Ivan Tors production 
with Dan Dailey 

Due for production in the near 
future are: “The Angry Hills,” a 
Cine World production, to be pro- 
duced by Raymond Stross, and star- 
ring Robert Mitchum; “ The Law 


and Jake Wade,” with Robert Taylor 
ind Richard Widmark: “Too Big 
for Texas,” to star Glenn Ford, 
Shirley MacLaine, Leslie Nielsen 
and Mickey Shaughnessy; “ Tom 
Thumb,” George Pal “ Puppe- 


toon " and live-action feature to star 
Russ Tamblyn and “Tunnel of 
Love,” with Doris Day and Glenn 
Ford 


CONSUL'S OK 
TO RKO 


AFTER attending a 
* Escapade In Japan.” RKO Radio's 
idventure romance filmed in Japan, 
the Japanese Consul General in Los 
Angeles, Shigeru Nakanara, wrote to 
express congratulations on “ your ex- 
cellent production.” 

Filmed in Technicolor and Tech 
nirama, “ Escapade In Japan” stars 
Terese Wright and Cameron Mitchell 
with Jon Provost and Roger Naka 
gawa. It tells of the search for two 
runaway boys in and around Tokyo 


Alland’s First 
for Paramount 


“ THE SPACI CHILDREN ” 
will be the first film to be made by 
the newly formed William Alland 
Productions for Paramount. 

The story tells of a group of child- 


preview of 


ren who, through contact with a 
being from another planet, acquire 
the power to destroy all atomic 
weapons on earth. Bernard Schoen- 


feld is writing the screenplay. 

Alland’s programme includes three 
wher films this year, to be 
announced shortly 


Immediate Reissue 
of Space Film 


PARAMOUNT'S managing direc- 
tor, Fred Hutchinson, announces 
that he will reissue immediately the 


George Pal “ science-fact”’ subject, 
“Conquest of Space,” originally 
released in May, 1955. Very good 
copies are available, states Mr. 


Hutchinson 


DISC JOCKEYS STAR 


NINETEEN of the world’s lead- 
ing disc jockeys, including Jack 
Payne of BBC and Jack Jackson of 


TA, are featured in the new Van- 
guard Productions’ musical for 
Warner Bros. release, ‘ Jamboree.” 
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Godwin- Willis 
Tour For 


AB-Pathe 


PRIOR to ABC release on Novem- 
er the award-winning British 
drama “Woman in a_ Dressing 
Gown,” is being given a powerful 
provincial send-off. A number of 
combined trade and press shows are 
being held, attended by roduce! 
Frank Godwin, Ted Willis, eke wrote 
the screenplay, and AB-Pathe 
execulives, 

Mr. Godwin was at the Manches- 
ter showing, and a subsequent buffet- 
reception for leading area press men 
and exhibitors. He was accompanied, 
as throughout the whole tour, by 
R. N. Paterson, Pathe’s exploitation 
manager. 

Next stop is Birmingham 
Thursday, the 
takes place al 


Today, 
trade and press snow 
the Forum, again fol- 


lowed by a reception Macgregor 
Scott, AB-Pathe’s general manager, 
joins in welcoming the newspaper- 


men and exhibitors. 

Tomorrow the film will be shown 
at the Olympia, Cardiff. Frank God- 
win and Arnold Barber will meet press 


and exhibitors. Thereafter the tour 
continues: October 29, Regal, Glas- 
gow, where Mr. Godwin will be 
joined by Ted Willis; October 30. 
Ritz, Leeds, in the presence of Frank 
Godwin, Mr. Willis and Arnold 
Barber; and October 31, Forum. 
Liverpool, with the same arrange- 


ments, including a buffet 


recepuion 
after each show. 


Disney Film Gets 
Top Treatment 


HARRY BUXTON is one of the 
first showmen to make a speciality 
billing of “Man in Space,” Walt 
Disney's 33-minute, Technicolor, car- 
toon feature of the interplanetary 
era. The film has been given first 
feature treatment. 
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Tyburn Case” 
At Empire 


NAT COHEN and Stuart Levy, of 
Anglo Amalgamated, state that the 
Scotland Yard action thriller that 
oegan a run at the Empire, Leicester 


Square, on Thursday, October 17 
was “The Tyburn Case” and not 
“The Mail Van Murder” as pre- 


viously announced. 

Leading players in “ The Tyburn 
Case’ are John Warwick, Patricia 
Marmont, Howard Marion Crawford 


and Jenine Graham. Edgar Lust- 
garten once again iniroduces the 
Slory 


64 STARS IN ONE 
COLUMBIA FILM 


EVERY one of 64 speaking parts 
in “The Big Circus,” spectacular 
story of * The Big Top” to be pro- 
duced and directed independently for 
Columbia Pictures by Irwin Allen, 
will be played by a star, says Harry 
Cohn. 

The multi-million-dollar picture will 
be made at Columbia in Technicolor 
and a large-screen process still to be 
selected. hree complete circuses 
will join forces for the spectacle. 


Fox Retitle 
“Our Love” 


* OUR LOVE,” has been 
“The Gift of Love,” so as 
conflict with “ April Love” 
20th-Fox release. 

“The Gift of Love,” is currently 
before the CinemaScope cameras in 
Hollywood with Robert Stack and 
Lauren Bacall starring under pro- 


retitled 
not to 
another 


ducer Charles Brackett and director 
Jean Negulesco. 


Crowds blocked every street leading to Brown’s Theatre, Louisville, 

Kentucky, when the premiere of MGM’s RAINTREE COUNTY was 

staged there recently. This was the first presentation of a picture filmed in 
MGM Camera 65 
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Balaban Gives Details of 
Paramount Programme 


“ NEVER 


; in Paramount's history 
finished, been 


in production or 


Mr. Balaban said that Paramount 
would start 1958 with 32 important 
properties, many of them completed 
or in final production stages. These 
include 18 which are completed, They 
are :— 

Hal Wallis’s * Hot Spell,’ starring 
Academy Award players Shirley 
Booth and Anthony Quinn, as well 
us Shirley MacLaine and Ear! Holli- 
man; “ Spanish Affair,’ produced by 


Bruce Odlum in Technicolor in 
Spain, starring Richard Kiley and 
Carmen Sevilla; Perlberg-Seaton’s 
romantic comedy, “ Teacher's Pet,” 


starring Clark Gable, Doris Day, Gig 
Young and Mamie Van Doren; Hal 
Wallis’s * Wild is the Wind,” starring 
Anna Magnani, Anthony Quinn, 
Anthony Franciosa, Dolores Hart 
and Joseph Calleia; Don Hartman's 
first independent production, * Desire 
Under the Elms,” from the Eugene 
O'Neill play, starring Sophia Loren, 
Anthony Perkins and Bur] Ives; Don 
Hartman’s production of Thornton 
Wilder’s * The Matchmaker,” star- 
ring Shirley Booth, Anthony Perkins, 
Shirley MacLaine and Paul Ford; 
Shavelson-Rose's Technicolor p‘cture 
* Houseboat,” starring Cary Grant, 
Sophia Loren and Martha Hyer; 
Alfred Hitchcock's “ From Among 
the Dead," in Technicolor, starring 
James Stewart, Kim Novak and 
Barbara Bel Geddes; “ The Buc- 
caneer,” produced in Technicolor 
under the supervision of Cecil B. 
DeMille and starring Yul Brynner, 
Charlton Heston, Charles Boyer, 
Claire Bloom and Inger Stevens; 
* St. Louis Blues,’ a musical starring 
Nat “ King” Cole, Eartha Kitt, Cab 
Calloway and Pear! Bailey; “ Mara- 
caibo,” in Technicolor, starring 
Cornel Wilde, Francis Lederer and 
Robert Strauss; ** Rock-a-Bye Baby,” 
comedy in Technicolor, produced by 
and starring Jerry ewis, with 
Marilyn Maxwell; ‘ Comanchero,”’ 
Marlon Brando's first for Para- 
mount; The second Hal Wallis 
picture for Elvis Presley; “ Space 
Children,” drama of inter-planetary 
contact, scheduled as the first Para- 
mount release of the recently formed 
William Alland Productions; “ High 
Hell,” being filmed in this country 
and on the Continent with Elaine 
Stewart and John Derek: “ Another 
Time, Another Place,” starring Lana 
Turner, Glynis Johns, Barry Sullivan 
and Sean Connery, also being filmed 
in Britain: and “Country Jamboree,” 
produced by Ralph Serpe, who made 
* Mister Rock and Roll.” 

Among other subjects shortly to 
go before the cameras are :— 

Panama-Frank’s “ The Transfer,” 
starring William Holden; “ The Five 
Pennies,” starring Danny Kaye and 
produced by Shavelson-Rose ; 
Panama-Frank’s “ The Jayhawkers” ; 
two more from  Perlberg-Seaton; 
Edward Dmytryk’s “The Hang- 
man *’; three Hal Wallis productions, 
including one starring Jerry Lewis; 
Jerry Lewis in an additional Para- 
mount picture; an Alfred Hitchcock 
production starring Cary Grant; two 
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OCTOBER 24, 


have 
ready 
Barney Balaban, president of Paramount Fictures Corporation, as he reported 
to the company’s sales staff following ten days of production meetings 
at the Paramount studio in Hollywood. * And in addition,” 
“we have no fixed production budget for the future, in order to leave 
ourselves free to accept production projects as they develop.” 


1957 


Outrageous... 
Provocative... 


Box-Office... ! 


SO many 
go 


quality 


pictures been 
before the 


to cameras,” said 


he continued, 


from producer William Alland in 
addition to * Space Children”; and 
a lavish production being prepared to 
star Sophia Loren with a big-name 
co-star 


THE RED INN 


(Fernandel) 


In 


All these Paramount pictures will 
be produced in VistaVision. 

Mr. Balaban pointed out that in 
addition to all these, Paramount had | 
Cecil B. DeMille’s “ The Ten Com- 
mandments.”’ Although it had plaved 
only about 600 domestic engage- 
ments, its total playoff represented. | 
he said, more than the total box- 
office potential of a year’s supply of | 
pictures from a major company. 


VistaVision 


PUBLIC ENEMY No. 1 


(Fernandel and Zsa-Zsa Gabor) 


THE SHE-WOLVES 


(Francois Perier and Micheline Presle) 


ESCAPE FROM DAMNATION 


(Berlin Festival Prize Winner, 1956) 


10,000 SEE 
RANK HIT 


THE RANK 
release in Central America, 
Battle of the River Plate,” has made 
a sensational debut at the Raventos 
Theatre, San Jose, Costa Rica. Over 
10,000 saw the film in the first two 
days. Business was more than 60 
per cent. above average for the 
theatre. 

“The Battle the River Plate ”’ 
has already broken records in many 
Latin American countries, including 
Uruguay, Chile and Argentina. Cur- 
rently, it is breaking all records at 
the Velarde and Pacifico Theatres in 
Valparaiso, Chile. 


Organisation's first 


* The 


of 


and, from the team which 


gave you LITTLE VENICE,” 


HIS HAPPY HEATH 


(Eastman Color) 


Regent Premiere 


at Cameo Royal 


REGENT Films’ “ The Fall Of 
Lola Montes” is to have a celebrity 
premiere on November 8 at the 
Cameo Royal, London. 

Last film to be directed by the late 
Max Ophuls, the £750,000 production 
stars Martine Carol, Peter Ustinov, 
Anton Walbrook and Ivan Desny. It 
was shot in three versions—English, 
German and French, 


All proudly presented by 


. * * | CROSS-CHANNEL 
“A FACE IN THE CROWD,” 
produced and directed by Elia Kazan 
ese S "2 BILM DISTRIBUTORS LTD 
serialised this week in the Dail) 
Herald. 
a a 100 WARDOUR ST., W.1 


“ FANTASIA,” Disney’s _Super- | 
scope-Stereophonic sound production, | 


Telephone: GERrard 3935/6 


has been re-booked to the Davis | 
Theatre, Croydon, for seven days 
from October 20. 
KINEMATOGRAPH EK 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 
R.T and 
Title and Renter Certificate Stars Remarks 
Betrayed Women 64 min. (A) Tom Drake Capsule melodrama describing dark and daring 
(Eros)—U.S Carole Mathews deeds in a women's prison. Characters rugged 
Beverly Michaels and action brisk but script lurid 
Face in the Crowd, A 120 min. (A) Andy Griffith Out-of-the-rut melodrama in which beggar-on- 
(Warner)—U.S Patricia Neal horseback theme is used to debunk commercial 
Walter Matthau TV. Andy Griffith magnificent in lead, support 
impressive, and detail and atmosphere flawless, 
but subject rather limited in appeal 
Johnny Bravo 4i min. (U) = Clint Walker Nutshell ‘ outdoors "’ about massive hombre who 
(Warner)—U.S Carlos Rivas settles landgrabber’s hash. Cast virile, pace fast 
Penny Edwards and sentiment wholesome 
Last Train West, The 42 min. (U) = Clint Walker Pocket Western telling how husky guy, wrongly 
(Warner)—U.S Barbara Lawrence accused of murder, is cleared during train 
Barbara Eiler journey. Characters vital and interesting, and 
staging adequate 
Man in the Raincoat, The 92 min. (A) — Fernande!l Franco-Italian comedy crime melodrama with 
(Rank)—Franco-Italian John McGiver English sub-titles. Based on a novel by James 
Claude Sylvain Hadley Chase, it concerns a much-married 
clarinettist mixed up in murder. Death rate 
heavy, but star resourceful and laughs generous 
TMiller’s Wife, The 91 min. (A) Sophia Loren CinemaScope and Eastman Color farcical comedy 
(Gala)—Italian Vittorio de Sica set in I7th century Naples and dealing with 
Marcello Mastroianni courses of true love that run anything but 
Paolo Stoppa smoothly. Swift action, amusing situations, adult 
and entertaining approach 
Miss Body Beautiful 66 min. (A) Susan Morrow Comedy drama covering romance between pin-up 
(Orb)—U.S Robert Clarke photographer and his prim secretary. Tale 
Noreen Nash slight, but leg show embellishments agreeable 
and exploitation angles wide 
Mister Rock and Roll 74 min. (U) Alan Freed Screen jam session involving disc jockey and anti- 
(Paramount)—U.S Teddy Randazzo rock 'n’ roll editor. Plot negligible, but guest 
Lois O'Brien talent popular and versatile 
Night of the Demon 82 min. (X) Dana Andrews Spooky melodrama illustrating clash between 
(Columbia)—British Peggy Cummins American psychologist and evil purveyor of 
Niall MacGinnis black magic. Acting powerful, love interest 
pleasing, staging realistic, thrills eerie and big 
tSlim Carter 81 min. (U) Jock Mahoney Eastman Color “ outdoors,"’ with a Hollywood 
(Rank)—U.S Julie Adams studio background, describing the grooming of 
Tim Hovey a Western star. Story human and revealing, 
characterisation crisp, incidental juvenile inter- 
est engaging and settings lush 
Strangers’ Meeting 64 min. (A) = Peter Arne “On-the-run’’ melodrama entangling young 
(Rank)—British Delphi Lawrence medico and his neglected wife. Script confected, 
Conrad Phillips acting uneven and fade-out abrupt 
{Sun Also Rises, The 130min.(A) Tyrone Power CinemaScope - Eastman Color romantic melo- 
(20th Century-Fox)—U.S Ava Gardner drama adapted from Ernest Hemingway's best- 
Mel Ferrer seller of life among American and British ex- 
patriates in post-Great War Paris, Biarritz and 
Spain. Central theme somewhat complicated, 
but acting good, feminine appeal strong, by-play 
exciting and staging and photography superb 
Surgeon's Knife, The 83 min. (A) Donald Houston Medico melodrama dealing with over-ambitious 
(Grand National)—British Adrienne Corri doctor who stoops to murder to achieve his end 
Lyndon Brook Tale highly coloured, but cast sound, settings 
adequate and climax suspenseful 
Three Sundays to Live 71 min.(U) Kieron Moore Crime melodrama about band leader who clears 
(United Artists)—British Jane Griffiths himself of murder rap. Yarn far-fetched, acting 
Basil Dignam and direction uneven, and thrills few 
Tin Star, The 93 min. (U) Henry Fonda VistaVision ‘‘ horse opera" concerning bounty 
(Paramount)—U.S Anthony Perkins man who makes a young sheriff worthy of his 
Betsy Palmer office. Story purposeful, cast hand-picked, 
romantic and juvenile asides pleasing, action 
steady and highlights exciting 
CHAPTER PLAY 
Zorro’s Fighting Legion 18 min. per Reed Hadley Thrill-packed chapter play set in the Mexico of 
(British Lion-Republic) instalment Sheila Darcy 1824. Fast action, fearsome dangers, ingenious 
U.S (U) William Corson 


(C) SUITABLE FOR CHILDREN 
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Leander de Cordova 


(CC) EXCELLENT FOR CHILDREN. 
BRITISH QUOTA PICTURE. 


situations and sound direction make this a very 
good specimen of its type. Acting and photo- 
graphy more than adequate. 


tIN COLOUR 


REVIEWS on page 20 


Box-Office Angle 
Second solely for tough 
spots (NC) 


Exceptional film, but tick- 
lish general booking (C) 


Reliable fill-in (C) 


Useful “support” (C) 


Good star “ Continental ”’ 
(NC) 


Admirable light fare for 
specialised audiences 
(NC) 


Reliable title “ 
(C) 


second ” 


Good “ second” for teen- 
agers (C) 


First-rate British X cer- 
tificate (NC) 


Very good general book- 
ing (C) 


Very moderate quota (C) 


Outstanding title and star 
booking (NC) 


Good British “ program- 
mer ” (C) 


So-so__ British 
bill” (C) 


* double 


Very good 
(C) 


* outdoors ” 


Safe booking for children’s 
matinees and the 
“sticks” (CC) 


(NC) NOT FOR CHILDREN 
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SECURITY PICTURES INC. presents 
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PHIL PINE VI¢ MORROW. NEHEMIAH DERSOFE - NS, 
anit EDWARDS ‘Screenplay by PHILIPYORDAN = 


vel “Combat” by VAN VAN PRAAG 
Music Composed and Conducted by ELMER BERNSTEIN 


Directed ny ANTHONY MANN - Produced by SIDNEY HARMON aH 


RKO RADIO PICTURES presents 


o Fae 
cases ROD. ITECHNICOLOR SARITA 


STEIGER - MONTIE! 


with JAY C. FLIPPEN — writer: Preaucet § fi 
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continued from page 16 


THE SUN ALSO RISES 
Twentieth Century-Fox. American (A). 
Scope. Photographed in Eastman Color. 
by Henry King. Featuring Tyrone 
Gardner and Mel Ferrer. 11,705 feet. 

fixed 
FASCINATING and at times moving, if some- 


C inema- 
Directed 
Power, Ava 
Release not 


what sprawling, CinemaScope-Eastman Color 
backward glance to the wild ‘twenties, Coes on 
Ernest Hemingway's provocative novel. It hinges 


on the frustrated romance of 
paper correspondent, rendered impotent in World 
War I, and a beautiful, headstrong former VAD 
and widow of an English nobleman. Mixed-up 
young men and women of its restless cra are also 
introduced and they fill in the backgrounds, which 
range from Paris to the Riviera and a famous 
Spanish bullfighting city. It’s not always possible 
clearly to follow the plot for the trimmings but, 
although the film's heartbeats are erratic, it’s 
definitely no mean ecyeful. The staging, to say 
nothing of its brilliant cast, commands attention. 
Outstanding title and star booking. 

Story.—Immediately foilowing the Great War 
Jake Barnes, a handsome fellow who had been 
badly wounded, becomes a newspaper correspon- 
dent in Paris. While in a bistro with Georgette, a 
comely prostitute, he bumps into Lady Brett 
Ashiecy, ravishing American widow of an English- 
man killed in battle. Brett had nursed Jake and 
knows of his trouble, but even so she and Jake 
have a strong affinity. Jake is nevertheless deeply 
conscious of his inability to consummate their 
love and leaves her. Brett then proceeds to play 
the field and her admirers and intimates include 
Robert Cohn, an intense and wealthy young man, 
Mike Campbell, a wild, improvident Scot, Bill 
Gorton, an irrepressible Yankee, Count Mippi- 
popolous, a rich reprobate, and Romero, a bull- 
fighter. Brett sees life in Biarritz and Spain and 
most of the time the majority of her beaux are 
around, but she slowly discovers that promiscuity 
does not pay. Finally, she appeals to Jake to 
rescue her from the so-called smart set. and he 
does. 

Production.—The picture fails to maintain high 
emotional tension, but its colourful by-play. 
authentically staged, takes up most of the slack. 
Ava Gardner looks marvellous and puts a lot of 
fecling into her acting as Brett, Tyrone Power 
intelligently handles the delicate role of Jake, and 
Errol Flynn gives the performance of his career 
as the raffish Mike. Juliette Greco, Mel Ferrer, 
Eddie Albert, Robert Evans and Gregory Ratoff, 
too, make their presence felt as Georgette, Robert, 
Bill, Romero and Mippipopolous respectively. The 
scenes of night life in Paris and Biarritz during 
the ‘twenties are both nostalgic and gay, and the 
bullfighting sequences create tremendous excite- 
ment. For all its horseplay and carousing, the 
film carrics immense feminine appeal. Its camera- 
work and the musical accompaniment are impec- 
cable and further heighten atmosphere. As with 
* Island In The Sun.”’ producer Darryl F. Zanuck 
has turned out another hefty and glittering bit of 
eminently saleable screen merchandise. 

Points of Appeal.—Frank and touching story, 
terrific cast, excellent staging, thrills, title, 
CinemaScope and Eastman Color. 


an American news- 


A FACE IN THE CROWD 

American (A). Directed by Elia Kazan. 
Featuring Andy Griffith, Patricia Neal and Walter 
Matthau. 10,974 feet. Release November 11, 1957 

SEETHING melodrama, set in television circles. 
It uses the eternal beggar-on-horseback theme to 
swat swollen-headed TV personalities, those who 
create and exploit them and their foolish and 
gullible fans. There is some similarity between it 
and “ The Great Man™ but, despite a confected 
climax, it's much more scathing. Andy Griffith 
rockets to stardom in the leading role, and Elia 
Kazan’s direction is incisive, but whether or not 
the overall will prove to be box-office only time 
can tell. Exceptional film, but ticklish general 
bookine 

Story.—Marcia Jeffrics, an _ intelligent and 
comely young woman. visits an Arkansas jail to 
record a programme known as “A Face In The 
Crowd.” She persuades Lonesome Rhodes, a 


Warner 
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sullen, drunken hobo, to sing folk songs to his 
guitar accompaniment and he is an immediate 
SUCCESS. arcia’s uncle, J. B. Jeffries, who owns 


a radio station, signs up Lonesome and his fame 
spreads. Later Mel Miller, a keen producer, brings 
Lonesome and Marcia, now his assistant, to New 


York. Mel falls for Marcia, but Lonesome, afraid 
of losing her, asks Marcia to marry him. Soon 


afterwards, a worn middle-aged woman says she 
1S _ Rhodes. Lonesome promises Marcia he'll 
seck a divorce in Mexico, but returns from across 
the border with Betty Lou Fleckum, a dazzling 
blonde, as his wife. From then on Lonesome’s 
ego really begins to swell and he proposes to 
back an inept candidate for President. At this 
point Marcia, conscious that she is responsible 
for Lonesome’s megalomania, ruins him for his 
own and the nation’s good. 

Production.—The picture vividly illustrates the 
influence both for good and evil of television, 
ruthlessly denounces those who use it for their 
own selfish ends, and indicts the crowd for its 
easily aroused hysteria. Andy Griffith gives a 
marvellous performance as the gifted yet moody, 
irresponsible, power-crazy Lonesome: Patricia 
Neal wins sympathy as the understanding and 
courageous Marcia, and Lee Remick, Anthony 
Franciosa and Walter Matthau head a fine sup- 
porting cast. Elia Kazan’s direction falters to- 
wards the finish—the sudden deflating of Lone- 
some lacks credibility—but for the most part he 
effectively mixes honey and vitriol. A masterly 
example of its type, the opus definitely deserves 
success, but if past experience is any guide it 
may have some difficulty in gaining il, anyway 
outside the West End 


Points of Appeal.—Topical and astringent 
story, great portrayal by Andy Griffith, imagin- 
alive treatment, razor-edged dialogue, excellent 


atmosphere and provocative title. 


SLIM CARTER 
Rank-U niversal. American (U), Photographed in 
Eastman Color. Directed by Richard H. Bartlett. 
Featuring Jock Mahoney, Julie Adams and Tim 


Hovey. 7,338 feet. Release November 18, 1957 
INTRIGUING, warm and unusual * outdoors,” 
with a Hollywood studio background. Finely 


photographed in Eastman Color, it shows how a 
Western cafe entertainer is discovered, groomed 
for movie stardom and cured of a_ swollen 
head. A _ child interest and popular comedy 
and romance are logically introduced and they 
widen its scope. It’s extremely well acted and, 
what's more, makes its point without revealing 
too many tricks of the trade. Very good general 
booking. 

Story.—Hughie Mack, a good-looking but con- 
ceited singer and guitarist, attracts Clover Doyle, 
press agent for Globe Films. Under her guidance. 
Hughie learns to become a screen singing cowboy 
and changes his name to Slim Carter. Slim's films 
are a success and a Slim Carter competition is 
promoted for youngsters. Leo Gallaher, a little 
orphan, wins it and visits Slim’s ranch for a 
month. Charlene Carroll, Slim's brash girl-friend, 
doesn’t take to Leo, but she eventually departs. 
Slim, who meantime sums up enough courage to 
do his own stunts, finally marries Clover and they 
adopt Leo. 

Production.—The picture—Hollywood exposé, 
juvenile drama and conventional Western in one 

mixes its ingredients effectively and enables each 
to gain something from the other. Jock Mahoney 
meets all vocal and acting demands as Slim, 
Julie Adams and Joanna Moore, both casy on 
the eyes. score in contrast as Clover and Char- 
lene, and Tim Hovey is supremely confident with- 
out being precocious as Leo. Its supporting types, 
too, are skilfully drawn. Feminine appeal is strong 
and the staging and photography are first-class. 

Points of Appeal. — Crowded story, attractive 
cast, fascinating backgrounds, compelling child 
angie, songs. Eastman Color and U certificate. 


THE TIN STAR 


American (U). VistaVision. 
Anthony Mann. Featuring Henry 
Anthony Perkins and Betsy Palmer. 8,375 

feet. Release not fixed 

POWERFUL and purposeful VistaVision 
‘horse opera,” briskly unfolded in the turbulent 
‘eighties. It's about a_ resoluie hombre who 
educates a rookie sheriff, busts a lawless gang 
and shelters a young woman and her small son 
by an Indian from calumny while wailing to 
collect bounty money. There are a number of 


Paramount. 
Directed by 
Fonda. 


stout and colourful strands to its plot and bot) 
the cast and director handle them dexterously 


It holds from beginning to end. Very good 
Western. ; ; 
Story.—Morg Hickman, a_ fearless fellow, 


arrives in a Western town carrying the body of 
a killer and claims the reward from Ben Owens. 
the young sheriff. The locals, headed by Bart 
Bogardus, a bully, don’t like bounty men and 
give Morg the cold shoulder. Nona Mayfield, 
quiet, sad-faced mother of a nine-year-old son 
Kip, eventually offers Morg a roof. She is 
ostracised because Kip’s father came from 
Indian stock. During all this, the McGaffey 
brothers, outlaws, cause trouble. Ben finds it 
difficult to keep the peace, but Morg, who had 
once been a sheriff, takes him under his wing 
Ben proves an apt pupil and, with Morg’s help, 
eliminates the tough element. Morg = then 
receives his cash and rides off, accompanied by 
Nona and Kip. 

Production.—The schooling of Ben by Mory 
is the picture’s main plank, but racial discrimina- 
tion, pleasing romance and robust scraps also 
play considerable parts. Henry Fonda extracts 


the maximum drama from his role by subtly 
underplaying it as Morg, Anthony Perkins 
thoroughly convinces as the eager if inexperi- 


enced Ben, Betsy Palmer frequently touches the 
heart as the victimised Nona, and Michel Ray 
has winning ways as Kip. Neville Brand. Pete: 
Baldwin and Lee Van Cleef register as bad men. 
There is very little comedy, but the engaging 
small child furnishes adequate light relief. The 


exteriors are impressive and promote re:listic 
atmosphere. 
Points of Appeal.—Absorbing story. popul:: 


and competent team, 


human angle, rugged high 
lights. 


VistaVision and U certificate. 


NIGHT OF THE DEMON 


Columbia. British (X). Featuring Dana 
{ndrews, Pegey Cummins and Niall MacGinnis. 
Produced by Frank Bevis. Directed by Jacques 
Tourneur. Screenplay by Charles Bennett and 
Hal E. Chester. Director of photography. Ted 


Scaife. Musical director, Muir Mathieson. 7.350 
feet. Release December 2. 1957 
SUPERNATURAL melodrama, realistically 


staged. It depicts a grim struggle between an 
American psychologist, visiting England, and an 
evil British master of black magic, and culmi- 
nates in spectacular, if narrow, victory for the 
former. The principal players handle the 
extravagant hocus pocus with all seriousness and 
competent teamwork and resourceful direciion 
really get it across. Just the stuff to attract and 
chill the crowd. First-rate British X certificate. 

Story.—Professor Harrington, an eminent! 
scientist, meets a violent death after threatening 
to expose Doctor Karswell, a queer characte: 
who specialises in the occult. Joanna, Harring 
ton’s pretty niece, explains the facts to John 
Holden, a young American psychologist, but he 
finds it difficult to believe Karswell guilty o! 
witchcraft. Later, Karswell predicts that Holden 
will pass on within four days, and subsequent!) 
Holden receives a piece of parchment similar (> 
that given to Harrington before his demise. He 
then takes notice and Joanna assists him in his 
battle against Karswell. Finally, he returns the 
significant parchment to Karswell and Karswell 
comes a fatal cropper. 

Production.—The picture, apart from = an 
irrelevant seance scene and a phoney monster 
introduced at the start and finish. is definitely 
eerie and builds up big suspense. Dana Andrews 
makes a manly Holden, and Pegey Cummins 
pleases as Joanna, but Niall MacGinnis creates 
the greatest impression as Karswell who, 


appar- 
ently, controls the elements as well as_ the 
destinies of «all who cross his path. Athene 
Seyler is the most prominent of the rest. The 


hackgrounds are effective—it's dressed to kill-- 
and the question mark climax has showmanship. 

Points of Appeal.—Popularity © thrillers. 
popular cast, expert presentation. hox-o'Tice title 
und X certificate. 


MISTER ROCK AND BOLL 


Paramount. American (U). Directed by Charles 
Dubin. Featuring Alan Freed, Teddy Randazzo 
and Lois O° Brien. Release, November 


6.709 feet. 
25, 1957 
SCREEN jam session. 

It uses 

rock ‘n 


staged in New York. 
1 war hetween a disc jockey and an anti- 
roll editor of a magazine to bring white 
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i coloured platter favourites to the screen 

i they do their stuff—and how! If noise is 
measure of entertainment, it should be a 
Good “second” for teenagers. 

Story.—While in a gramophone shop Alan 
Freed, a well-known television personality, learns 

. the younger generation demands hot rhythm. 
He arranges his programme accordingly and 
features Teddy Randazzo, a former bellhop who 
hus achieved meteoric fame as a singer. Carole 
Hendricks, pretty reporter on World Magazine, 
interviews Teddy, but when she returns to he: 
office Joe Prentiss, the editor, tells her that he 
is about to campaign against rock ‘n’ roll. Freed 
then puts on a show introducing many stars 
for the benefit of Prentiss’s Heart Fund. It’s a 
sell-out, Prentiss is appeased, and Carole and 
[eddy celebrate in the customary manner. 

Production.—The picture breaks up its song 
numbers with romance, but even so it’s a swing 
jamboree rather than a play. Alan Freed is, 
needless to say, in his element as himself, and 
Lois O’Brien and Teddy Randazzo make the 
most of the slight love interest as Carole and 
Teddy. Frankie Lyman, Littl Richard, Lionel! 
Hampton and a host of other top-line performers 
are guests and they'll delight hep-cats, Treatment 
showmanlike. 

Points of Appeal.—Title, popular exponents of 
rock ‘n’ roll, slick presentation and U certificate 
THE SURGEON'S KNIFE 
Grand National, British (A). Featuring Donald 
Houston, Adrienne Corri and Lyndon Brook. 
Produced by Charles Leeds. Directed by Gordon 
Parry. Screenplay by Robert Westerby. Director 
of Photography, Lionel Banes. Musical Director, 
Philip Martell. 7,539 feet. Release November 18. 
1957 

MEDICO melodrama, set in the provinces. It's 
about a young doctor, born of humble parents, 
who allows ambition to drive him to murder and 
ends his inglorious career by literally taking a 
fatal dose of his own medicine. There is nothing 
subtle about it, but thanks to sound acting and 
direction it steadily builds up suspense and has 
a showmanlike, if stern, finale. Good British 
* programmer.” 

Story.—While suffering from overwork and 
iicohol, Alexander Waring, a socially conscious 
young surgeon, bungles an operation. Doctor 
Hearne, the anaesthetist, and Miss Fiske, the 
matron, notice his condition, but Laura Shelton, 


a trainee nurse, doesn’t. Later, Alexander buys 
a fashionable practice, but is blackmailed by 
Hearne, now a drunk. Alexander manages to 


dispose of Hearne, but more trouble starts when 
Miss Fiske takes over a local hospital. Alexander 
gets rid of her too, and subsequently marries 
Laura, who has blue blood. In time, Alexande! 
fears that Laura knows about his past and plots 
her end, but she, suspicious, confides in lan 
Breck, Alexander's assistant. Alexander, cor- 
nered, quaffs a fatal potion intended for Laura. 
Production.—The picture hardly flatters the 
Health Service, but be that as it may It's quite 
good melodrama. Donald Houston 1s occasion- 
ally ham-fisted, but otherwise makes the most of 
un exacting chore as the homicidal sawbones 
Alexander, Adrienne Corri meets all emotional 
demands as the threatened Laura, and Lyndon 
Brook and Jean Cadell head a useful supporting 
cast. There are a number of tense moments, par- 
ticularly in the last reel, and its in-the-nick-of-time 
climax boldly underlines its moral. 
Points of Appeal.—Intriguing story, competent 
ind popular players, resourceful direction, good 
ving, titke and British label. 
STRANGERS’ MEETING 
Rank. British (A). Featuring Peter Arne, Delphi 
Lawrence and Conrad Phillips. Produced by M. 
Smedley Aston and David Gordon. Directed hy 
Robert Day. Screenplay by David Gordon. 
irector of Photography, Arthur Grant. Music al 
ector, Albert Elms. 5,759 feet. Release not 
fixed 
POCKET crime melodrama, unfolded in the 
irt of London. It concerns a young doctor 
se marriage clears the rocks while he ts 
ng pushed around by an escaped convict. 
re are many facets to its plot, but neither 
players nor the director succeed in pattern- 
them into a plausible or particularly exc'ting 


aic. Brevity is almost its sole virtue. Vers 
derate quota. P 70 
Story.-Harry Belair and Johnny, trapeze 
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artists, quarrel after Johnny has negligently 
caused the death of his fiancee. Rosie, a girl 
keen on Harry, kills Johnny in a fight, but Harry 
takes the blame and receives life imprisonment. 
Later he escapes, but is wounded in the leg. 
David Sanders, a young doctor about to cele- 
brate his wedding anniversary with his neglected 
wife, Margot, attends Harry. Harry drugs David, 
steals his car and sets out to trace Rosie. Mean- 
while, Margot seeks David, but a lot of things 
happen, including the violent end of Rosie, who 
confesses, before Margot finds her spouse. 

Production.—The picture is presented against 
a London low-life backdrop, but its settings 
are no more convincing than its plot and 
characters. Conrad Phillips has an easy mannet 
as David, but Peter Arne, Delphi Lawrence and 
the rest of the players are unimpressive. The 
direction, too, lacks finesse and imagination. Far 
too much is attempted on a shoestring. 

Points of Appeal.—Title, handy footage and 


quota ticket. 
THREE SUNDAYS TO LIVE 
United Artists. British (U). Featuring Kieron 


Moore, Jane Griffiths and Basil Dignam. Pro- 
duced by Edward J. Danziger and Harry Lee 


Danziger. Directed by Ernest Morris. Story by 
Brian Clemens. Director of photography, 
Jimmy Wilson. 6,414 feet. Release not fixed 

CONFECTED crime melodrama, staged 
against nightclub and prison backgrounds. It 
concerns a band leader who is framed for 


murder but, aided by his girl and lawyer, eventu- 
ally clears himself. The players work hard, but 
uneven direction prevents them from_ ironing 
typical quota earmarks out of its script. — It’s 
barely a “second,” let alone a top-liner. So-so 
British * double bill.” 

Story.—Frank Martin, conductor at a West 
End nightclub, is asked by Ruth Chapman, an 
attractive stranger, to take her to Nick Barnes, 
slick owner of the joint. As he ushers her into 
Nick’s office, he receives a knock-out blow and 
Nick stops a fatal bullet. Ruth disappears and 
Frank is arrested and convicted for the crime, 
but Judy Allen, his wealthy girl friend, helps 
him to escape from his death cell. Davitt, 
Frank’s counsel, then really gets cracking and 


finally the actual killer is spectacularly appre- 
hended. ; 
Production.—The picture tries to thrill at the 


expense of the Law, but fails. Kieron Moore 
leaves nothing to chance as Frank, Jane Griffiths 
meets emotional demands as Judy, and Basil 
Dignam puis on a bold front as the well mean- 
ing if unethical Davitt, but its conscientious cast 
is wasted on cheap pulp fiction. It'll leave the 
majority cold and incredulous. 

Points of Appeal.—Popularity of crime plays, 
stars, title and quota ticket. 


BETRAYED WOMEN 


American (A). Directed by Edward L. 
Featuring Tom Drake, Carole Mathews 
Michaels. 5,820 feet. Release not 
fixed 

LURID melodrama, staged in and around a 
remote American women’s prison. It indicts 
brutal officials and, at the same time, broadly 
hints that crime doesn’t pay. Conventional 
romance sugars the Lyceum-like capsuic, but 
even 39 it's hard to take. “ Second” solely for 
tough spots. 

Story.—Following protests from inmates, Jeff 
Darrow, a young lawyer, is sent to investigate 
conditions in a women’s “ big house,” but at 


Eros. 
Cahn, 
and Beverly 


every turn Mrs. Ballard, veteran head of the 
institution, and her lecherous brother, Cletus, 
keeper of bloodhounds, hinder him. He man- 


ages, however, to get vital information from 
Nora Collins, his former fiancee, who had been 
sentenced for stealing to help her brother. 
Honey, a real tough girl, and Kate, a gangster’s 
moll who had salted away 50,000 dollars, eventu- 
ally escape and hold Jeff, Mrs. Ballard and Nora 
hostage. Gunplay ensues, but finally Kate stops 
1 fatal bullet, Mrs. Ballard dies of a heart 
attack, «and Honey surrenders. Jeff then 
presumably makes a terse report. 
Production.—The picture has a full comple- 
ment of vicious wardresses and throws in Cletus, 
complete with bloodhounds, for good measure, 
but the cheap theatrical trimmings give the 
shenanigans a very tarnished look. Tom Drake 
makes the most of his slender chances as Jeff, 
but the rest fail to transcend an ugly script or 
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revent over-emphasis defeating story purpose 
Shoddy off-the-cuff stuff, whichever way you 
view it. 
_ Points of Appeal.—Tiile and obvious exploita- 
tion angles. 


JOHNNY BRAVO 


Warner. American (U). Directed by Richard L. 
Bare. Featuring Clint Walker, Carlos Rivas and 


Penny Edwards. 3,758 feet. Release not fixed 
POCKET ‘outdoors, presented on full 
feature lines. It tells how a massive hombre 


rounds up a land-grabber and solves the romantic 
problems of a homesteader’s daughter and her 
Mexican boy friend..No fresh trails are blazed, 
but i: does the next best thing—covers an ever. 
green one at top speed, Reliable fill-in. 
_Story.—Matt Crowley, a rancher, engages 
Cheyenne, a husky Westerner, as foreman in the 
hope that he'll marry his daughter, Molly. Molly 
however, loves Johnny Bravo, a Mexican. Crow. 
ley, who hates ali Mexicans, has trouble with 
Ben Taggart, a vicious land-grabber, and during 
a battle against Taggart, Johnny comes to 
Crowley's aid. Cheyenne rescues both from a 
fire and Taggart is routed, but Crowley receives 
fatal wounds. Before dying, Crowley gives his 
blessing to Molly’s and Johnny's marriage, 

Production.—The picture doesn't take racial 
discrimination very seriously, but its sentiments 
are nevertheless popular and effectively relieve 
conventional rough stuff. Clint Walker is a virile 
Cheyenne, Penny Edwards and Carlos Rivas win 
sympathy as Molly and Johnny, and old-timers 
Harry Shannon and Mort Mills register as Crow- 
ley and Taggart. Its climax carries a kick, and 
the staging is more than adequate. 

Points of Appeal.—Rugged and compact yarn, 
vigorous teamwork, feminine angle, handy 
footage and U certificate, 


THE LAST TRAIN WEST 


Warner. American (U). Directed by Richard L. 
Bare. Feauring Clint Walker, Barbara Lawrence 
and Barbara Eiler, 3,382 feet. Release not fixed 
NUTSHELL western, stoutly built. It concerns 
4 tough guy, wrongly accused of murder, who 
clears himself and fills the role of matchmaker 
while on a train. There is not a great deal of 
action, but crisp interplay of character keeps 
the interest taut. The acting and direction 
end ee and so does the staging. 
Story.—Cheyenne, a Westerner 
killing, poses as the husband of Lola, an enter- 
tainer, so that he and Lola can board a settlers’ 
train bound for California. Ruth. prim sister of 
Bret, a preacher, gets wise and threatens to 
denounce Cheyenne. By the end of the journey 
however, Ruth softens up, Bret and Lola tind 
romance, and Cheyenne not only shows himself 
as a hero in encounters with Indians, but also 
manages to prove his innocence. 
Production.—The picture spends practically all 
its time on the train, but constantly changing 
exteriors subtly create an illusion of scope. Clint 
Walker, a young man of considerable stature. 
is more than adequate as Cheyenne, and Barbara 
Lawrence and Barbara Eiler contrast effectively 
as the gay, big-hearted Lola and the pPuritannical 
Ruth respectively. Popular sentiment and comedy 
are deftly introduced, and loose ends are firmly 
tied at the fade-out. 
Points of Appeal.—Neat and unusual story. 
resourceful cast, smooth technical presentation, 
compact footage and U certificate. 


wanted for a 


MISS BODY BEAUTIFUL 

Orb. American (A). Directed by Max Nosseck. 

Featuring Susan Morrow, Robert Clarke and 

Noreei: Nash, 6,000 feet. Release, November 18, 
1957 


COMEDY drama, photographed through a 
titillating lens. It tells of romance between a 


*“ pin-up " cameraman and his prim secretary. 
The plot is transparent, but nevertheless provides 
a valid excuse for the introduction lightly 


clad damsels. Although flattered by the A cer- 
tificate, it should capture the sucker trade. 
Reliable title “ second.” 

Story.—Adam Roberts, a handsome photo- 
grapher, is secretly loved by Eve Mason, his 
Straitlaced secretary, but he only has eyes for 
June, his glamorous though hard-boiled model. 
Laurie, Eve’s young sister, sends a snap of Eve 


“ 
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draped in a bath towel to Adam. He is charmed 
by it, but fails to recognise Eve because her 
hair has fallen over her face. Adam enters the 
photograph for a world competition but Eve, 
now aware of Laurie's ruse, causes him to 
Organise a search for the “mysterious” lady 
There are, of course, other complications, but 
- tne end Adam wins the prize and Eve gets 
1m. 
Production.—The picture parades scantily 
attired girls with and without provocation, but 
they prove their value by partly concealing the 
poverty of its plot. Susan Morrow makes a 
comely and engaging Eve, but the rest of the 
straight players don’t amount to much. The 
Staging is adequate, but what possessed the 
Censor to give the frivolous opus an A certi- 
ficate he alone knows. 
Points of Appeal. 
exploitation angles 


Title, glamour girls and 


THE MILLER'’S WIFE 

Gala. Italian (A). CinemaScope. 
in Eastman Color. Directed by Mario Camerini. 
Featuring Sophia Loren, Vittorio de Sica, Mar- 
cello Mastroianni and Paolo Stoppa. 8150 feet 
FARCICAL, fast-moving and slick story set in 
Naples in 1680. It concerns a young miller whose 
glamorous wife plays such havoc with the hearts 
of the Spanish overlords that he avoids paying 
any taxes while she avoids paying the price of 
being a calculating flirt. However, when the 
Governor makes a serious pass at her, domestic 
complications develop at a pace and of a type 
worthy of the old Palais Royal farces at their 
naughty best. Sophia Loren as the not-too-way- 
ward wife, Vittorio de Sica as the gregarious 
Governor and Marcello Mastroianni as her 
scheming spouse keep the action going at the 
right tempo for bedroom farce, thus providing 
entertainment of a type which should appeal to 
all adult audiences who enjoy uninhibited comedy. 


Photographed 


Story.—Luca, the young miller, and his wife, 
Carmela, combine to play up the susceptible 
Spanish Governor and his officials to their ad- 
vantage. The wife's charms, however, drive the 


Governor to attempt a liaison, 
ranged that Luca shall be incarcerated for the 
night. Luca escapes from custody, reaches his 
home where he wrongly believes that Carmela is 
according the Governor those privileges that are 
a husband's prerogative, and—working on the 
principle of a quid pro quo—disguises himself 
in the Governors garments, enters his residence 
and makes love to the latter's wife, only to lose 
his nerve and confess all to her. Sympathising 
with the miller in his grinding sorrow, she con- 
trives to effect an ending which is satisfactory 
to all save her husband whom she keeps in the 
dark as to the real occurrences of a night not 
notable for quietude. 

Production.—The picture succeeds admirably in 
capturing and sustaining the atmosphere of 17th- 
century broad comedy. The stars and supporting 
cast obviously enjoy themselves enormously, and 
Vittorio de Sica proves what a first-class inter- 
preter of farcical comedy he is. The direction is 
skilful, the tempo rising to a crescendo in the 


having first ar- 


A Pioneer Tells 
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closing sequences. Many of the backgrounds are 
admirable, as is the photography. 

Points of Appeal. — Entertaining and amusing 
story, star value, attractive settings, skilful direc- 
tion.—B.W 


THE MAN IN THE BAINCOAT 


Rank. Franco-ltalian (A). Directed by Julien 
Duvivier. F Pawieng Fernandel, John McGiver 
and Claude Sylvain. 8,287 feet. Release not fixed 


COMEDY crime melodrama, made across the 
Channel. Adapted from a novel by James Hadley 
Chase, it concerns a simple musician who 
becomes involved in a gang war while his wife 
is away, but luckily gets out of the fix before 
she returns. Fernande! contributes a resourceful 
portrayal in the lead and strikes a fair balance 
between the homicidal and the hilarious. Good 
star * Continental.” 


Story.—When his wife Daisy visits her ailing 
mother, Albert, clarinet player in a Paris theatre 
orchestra, calls at the flat of Eva, a singer, Eva 
is mysteriously stabbed to death and Albert 
attemps a hasty exit, but Mr. Raphael, an odd 
character, spots him. Mr. Raphael tries to black- 
mail Albert, but switches to Albert’s side on 
learning that Albert has no money. The outlook, 
however, continues to blacken for Albert and 
his quest for the real killer causes him to fall 
foul of rival crooks. Fortunately, they eventually 
rub themselves out and Albert makes the orches- 
tral pit without being missed and is welcomed 
by the unsuspecting Daisy. 

Production.—The picture, like all James Had- 
ley Chase’s work, is at once lurid and sexy, but 
Fernande] manages effectively to cushion sensa- 
tional rough stuff with laughs. The supporting 
cast, too, has talent. The settings are appropriate 
and occasional music and songs further heighten 


atmosphere. In short, artfully marinated red 
meat. 

Points of Appeal.—Star, thrills, humour, 
colourful backgrounds, lucid English “ captions 


and provocative title 


Chapter Play 


ZORKRO'S FIGHTING LEGION 


British Lion-Republic. American (U). Directed by 
William Witney and John English. Featuring Reed 
Hadley, Sheila Darcy, William Corson and 
Leander de Cordova. Twelve chapters. Length of 
first chapter 2,492 feet. Average length of re- 
mainder, 1,518 feet 

THRILLED-PACKED adventure serial set in 
the Mexico of 1824 and dealing with the breaking 
up of a plot by officials of the San Mendolita 
Gold Mines to prevent shipments being made to 
the Government's Treasury pro bono Republico. 
Principal outwitter of villainy is a mysterious 
character known as Zorro who leads his band 
of patriots against traitors and hostile Indians 
with a verve that no dangers can diminish. Reed 
Hadley «as Zorro makes a tellingly dashing hero, 
William Corson does well as his lieutenant and 


It All 


break of the first world war bears a 
resemblance to modernity: every new | 
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Sheila Darcy looks every inch the 
heroine. Good healthy hokum for 
matinees and the “ ninepennies.” 

Story.—Don Diego, a Mexican noblema: 
masquerades as Zorro, a mysterious patriot ben 
upon breaking up the renegades who are with 
holding gold from the Government and one o! 
whose number, disguised as a strange god, Do 
del Oro, holds the local Indians in thrall. |: 
achieving this laudable purpose, Zorro experiences 
so many breathtaking adventures that any norma! 
man would have been winded before the firs 
chapter was half-way through. But he wins 
through triumphantly in the last instalment afte: 
unmasking the principal villain who, most repre- 
hensibly, proves to be the Chief Magistrate. 

Production.—The action never flags for « 
moment, the suspense angles are well maintained 
and the atmosphere of hefty, healthy derring-do 
persists. Reed Hadley as Zorro proves his skill 
as a horseman and a wielder of a ten-foot stock 
whip, and the supporting roles are all played with 
plenty of verve. 

Points of Appeal.—Thrills by the hundred, 
—— locale, convenient footage, U certificate 
~B.W. 


appealin, 
children’s 


Shorts 


Anglo Amalgamated 


THE WHITE CLIFFS MYSTERY. British (U). 
Directed by Montgomery Tully. Featuring Russell 
Napier. 2,980 feet. Release not fixed.—Gripping 
“Scotland Yard" pocket crime melodrama, show- 
ing how the police solved a particularly ticklish 
train murder and exposed a deep blackmailing 
plot. Characters lifelike, Edgar Lustgarten’s 
narration crisp, and detail and atmosphere flaw- 
less. Very good quota series thriller. 


THE TYBURN CASE. British (U). Directed by 
David Paltenghi. Featuring John Warwick, 2,987 
feet. Release not fixed.—Exciting and unusual! 
“Scotland Yard" pocket crime melodrama 
describing the circumstances that led to the arrest 
of a shyster solicitor for murder. Acting smooth, 
Edgar Lusigarten’s commentary concise, and 
London sewer network backgrounds revealing. 
Very good quota series thriller. 


NIGHT CROSSING. British (A). Directed b) 
Montgomery Tully. Featuring Russell Napier. 
2,927 feet. Release not fixed.—fast moving ** Scot- 
land Yard ” pocket crime melodrama, alternating 
between London and Paris, pin-pointing the 
murder of a girl assistant in a_ knife-throwing 
act. Cast competent, Edgar Lustgarten’s “ cap- 
tions” slick, and settings widely varied. Very 
good quota series thriller. 


Eros 


PEARLS OF PARADISE. British (U). Directed 
by Cedric Williams. Commentary by Robert 
Rietty. 1,729 feet. Release not fixed.—Interesting, 
if slightly lengthy, Eastman Color travelogue 
covering many of the storied pleasure resorts on 
the Adriatic coast. Commentary good, and camera 
work first class. Reliable quota fill-in. 


his autobiography, and there is sad- 


ness but no shadow of bitterness 

; idea was madly urgent—until it was | when he describes how his fortunes 

THE newcomer to films (by which | some of them quite unlikely. Mr. | superseded by the next. failed and, for two years he was 
is meant here anyone who has come | Pearson, for instance, was a head- In spite of it all, however, George | without work. 

into the business in the last 30 years) | master, apparently dedicated to | Pearson was learning craft and, Then the whole story is relit in the 

will find it valuable, instructive and, | teaching, and it was not until 1912, | as he learnt, adding his own con- | final chapters, when he returned to 

at times, fascinating to read the auto- | when he was 37, that he was lured | tributions to the new art of telling a | films with the GPO Film Unit and 

biography of George Pearson. into the cinema world, first as a | story 


George Pearson is one of the great 
names of British film production and 
this book modestly, but factually, 


shows how he earned his reputation, 


and how, incidentally, his own burn- 
ing enthusiasm and adventurous 
artistry helped to raise films from a 
despised and not very respectable 
form of entertainment to the height 
of popularity, appreciation and 
technical quality that they enjoy to- 
day. 

Since, in the beginning when there 
were no films, there were oqeny no 
film men, the progenitors of the in- 
dustry came from all walks of life, 


writer (his first scenario earned him 
£3 3s. from Pathé Fréres), then as a 
director and later still as a moving 
spirit in the company he formed with 

Me elsh. 

The autobiography is appro- 
priately dedicated to the late 
Reginald Bromhead, with whom Mr. 
Pearson worked happily at Gaumont, 
but before that he had been right- 
hand man to the mercurial, explo- 


sive and unpredictable G. B. Samuel- 


son. 

It is sobering to observe that the 
tenor of those days with Samuelson 
at Worton Hall just before the out- 


in pictures. From the very 
Start he was acutely conscious of the 
medium as a visual art and, in his 


| handling of his actors (who were 


often amateurs), deeply aware that 
inner conviction was the key to the 
projection of emotion. 

He believed in the advantages of 
location shooting 40 years ago, and, 


| if some of the tricks he evolved to 


———————— 


create atmosphere now sound con- 
trived and even mawkish, they were, 
at least, conditioned 
and were experiments from which he 
and others could build with profit. 
His objectively affectionate atti- 
tude towards his art 1s reflected in 


| the Colonial Film Unit. 


This book is, in fact, the history 
of British production as one man 
saw it and helped to mould it. 


The style of writing makes it 
| literary rather than literature, but 
through it shines the — guileless, 
| Sincere enthusiasm, the — artistic 
integrity and the unquenchable 
optimism that make George Pear- 


} son one of the great men of films. 
—G. C 


to their times | 


FLASHBAC K, an Autobiography 


| of a British Film Maker, by George 


Pearson. George Allen and Unwin. 
£1 Ss. De Luxe edition signed by 
the author £5 5s. 


YEMATOGRAPH WEEKLY: OCTOBER 24, 1957 


Rank FD’s THE BOLSHOI BALLET gave London a glittering premiere at the Gaumont, Haymarket, last Wednesday. Ambassadors, diplomats and 
stars were there; pictures show (1) John and Mrs. Davis; (2) The Czechoslovakian Ambassador, M. Kiri Hajek; (3) The Mayor of Westminster, Sir 
Charles Norton, MBE, MC, and Lady Norton; (4) The Rt. Hon. Hugh Gaitskell and Mrs. Gaitskell being greeted by a friend; (5) Councillor of Cultural 
Relations at the Soviet Embassy, Mr. V. S. Bogatyrev, presenting ballet shoes to 20 pupils of the Aida Foster Ballet School on behalf of Madame Ulanova 
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“o%o%a%e*n*o%e”, 


‘Reduction : PD 2 ee 
of ground noise’’ 


This problem is of even greater interest to the Recording 
Engineer than to the late homecomer. The fine grain character 
of the Gevaert ST4 and ST6 Sound recording emulsions is 
easy to prove by cross modulation tests. At the same time their 


relatively high speed will save lamp current and prolong lamp life. 


GEVAER at 
ON OU Terns Gave-* 


GEVAERT LIMITED Motion Picture Department 


GREAT WEST ROAD BRENTFORD : MIDDLESEX EALING 3488 
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A completely redecorated Dominion Theatre was the setting for the opening of the Judy Garland show last Wednesday. All sections of show business were 


represented among the guests and thousands of fans, undeterred by heavy rain, turned out to see Judy Garland’s return to London. Pictures show (1) Tommy 
Steele and the Beverley Sisters; (2) Rene Ray and the Earl of Middleton; (3) Marcus and Mrs. Seiff and Raymond and Mrs. Stross; (4) Tony and Mrs. 


Wright; (5) Jill Ireland and Masud Khan of Pakistan; (6) Stirling Moss and Petula Clark; (7) Ivor Smith, right, and Mrs. Neville talking to Sid Luft: 
; (8) Judy Garland signs autographs; (9) Shirley Eaton and her husband 


KINEMATOGRAPH WEEKLY Oct 


KINEMATOGRAPH WEEKLY: OCTOBER 24, 1957 


James Boyd, butler to the Duke of Bedford, is in the U.S to serve the American family that wins his services in a nationwide contest held by U-I to launch MY 

MAN GODFREY, the CinemaScope and colour comedy starring June Allyson, David Niven, Eva Gabor and Martha Hyer now running at London’s Leicester 

Square Theatre. Pictures show Mr. Boyd in New York—(1) attending a birthday party for June Allyson subsequent to the film’s opening at the Roxy Theatre; 

(2) meeting members of the foreign press; (3) serving coffee the British way to pressmen while hotel waiters look on; and (4) reacting to that barbarous American 
custom, my dear fellow, of using tea-bags 


——— Eee 
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RANK FILM DISTRIBUTORS LTD. 


: Z| 


28 KINEMATOGRAPH WEEKLY: OCTOBER 24, 1957 


Mazda studio lamps 


All Mazda studio lamps are designed to meet the exacting 
requirements of film production, whether sound, silent, black and 
white, or colour. They are silent in operation. Their light is ; 
definite and constant in colour, bringing out the full possibilities 
of the various film emulsions. They have concentrated light sources 
of high intrinsic brilliancy, giving the powerful light concentration 
necessary for efficient spotlight work. Their absolute reliability has 
resulted in their almost exclusive use by the British film industry. 
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This Producer is Proud to Be an 


OCTOBER 24 


1957 


by PETER EVANS 


Expert on Bad Pictures 


THERE was more than a hint of 


pride in Arthur Mayer's voice. like 


in actor talking about his publicity or a starlet discussing her auditions. 
What he was actually saying was that he was a leading authority on bad 


ilms. 

At one time in his long and varied 
career, Mayer owned and managed 
the Rialto theatre on Broadway 


where he cultivated a policy of pre- 
venting only bad films. He was prob- 
bly the only theatre owner in 
America who never worried about 
product shortage. 


Once he advertised a film as “the 


worst ever made. it proved that 
honest advertising can be profitable. 
The house did capacity business. 


Probably with people who went to 
sec if the film could possible be 
worse than the one he had shown 
the previous weck 


No Direct Connection 


The authority on bad pictures is 
1ow the executive producer on Para- 


mount’s “High Hell” at ABPC, 
Elstree. 
But there is no direct connection. 


It must not be supposed that “* High 
Hell” will stink to high heaven and 
finish up as a star attraction at the 
Rialto, Broadway. 

The picture is being directed by 
American Burt Balaban and stars 
John Derek, Elaine Stewart, Patrick 
Allen, Al Mulock and Gerald Wells. 


The story is a period gold-mining 
drama set in the Canadian Rockies. 
Locations were shot in the Swiss | 


Alps. Miss Stewart plays the girl who 
has to spend six months cooped up 
in a One-room log cabin with five 
men. 

“ This is a story 
plained Balaban. I said I thought it 
might be. “ But there is a difference. 
We are playing it on an intellectual 
plane rather than a physical or visual 
one.” A good twist, I said. 

Despite the extensive location film- 
ng in Switzerland, Balaban said that 
he story was inherently economical, 
requiring only three sets. But one of 


about sex,” ex- 


the major problems of shooting the 
reconstructed Alps on ABPC’s large 
silent stage was the difficulty of light- 


ing. “We were shooting over such 
a vast area that if we moved the 
camera only 12 inches we had to 
re-light almost completely,” said 


Balaban. 

The film has a seven-week schedule 
and is being shot in black and white. 
“It is our ambition to make ‘A’ pic- 
tures on ‘B° picture budgets.” said 
Arthur Mayer. 


“ High Hell” is being produced by 


Billy Boyle. Art director is Frank 
White: lighting cameraman, Jimmy 
Wilson with Desmond Davis oper- 
ating 

M " & 


BOB BAKER and Monty Berman 


took “The Blood of the Vampire 
into Twickenham on Monday. 
Henry Cass is directing from a 


screenplay by Jimmy Sangster. 

Donald Wolfitt plays a creature 
who is given life by evil conspirators, 
and Vincent Ball will play a doctor 
accused of possessing vampire ten- 
dencies. Barbara Shelley plays the 
feminine lead. Victor Maddern will 
play a hunchback. 

Ron Liles is production supervisor 
and Charlie Permaine production 
manager. Eros will release 


SLOWLY. almost imperceptibly, a 
revolution has been goimg on in 
Technicolor’s giant plant opposite 
London Airport, For example, where 
Technicolor was once solely con- 
cerned with colour work, the com- 
pany is now handling everything in 
the way of film processing. 

Prime object of the revolution 
leaders is to make Technicolor, Eng- 
land, the premier film-processing plant 
in the Eastern hemisphere. It's an 
objective that many observers claim 


Director Burt Balaban (right), filming HIGH HELL, 12,000 feet up on the 
Jungfrau in the Swiss Alps 


| normal 


Prototype of new 
blimp for Techni- 
rama camera 
equipped with 
2,000 ft. magazine 


has been achieved 


many times over. 
But in past years there has been a 
steady decline in the number of 


colour films being made. “ Undeni- 


ably true,” says George Gunn, the 
company’s director of studio 
operations in this country. “ But as 


a result of what we are doing now 


I firmly believe that we shall see an 
insistent demand for more colour 
films.” 


Certainly the plant is tully geared 


to cope with every emergency. During 
an extensive tour of the plant last 
week—I understand I'm the first 
journalist ever to have had _ this 


privilege—I learned that the company 
employs 1,200 workers. The plant is 
capable of processing 280,000,000 
feet of release prints a year—or the 
equivalent of approximately 280 
feature films 


Ready to Travel 


There are 12 Technicolor camera 
experts under contract, all ready at 
1 Moment’s notice to travel anywhere 
in the world to work with the com- 
pany’s cameras. 

Not unnaturally, the conversation 
got around to Technirama. Develop- 
ments and experiments have been 
going on all the time, 

For example, the company has now 
started to manufacture a streamlined 
blimp for Technirama cameras which 
is very little larger than the Mitchell 
black-and-white blimp. It is made of 
a light alloy casting and will be in 
operation by the end of the year 
Also being developed is a Technirama 
camera light enough to be held on 
a shoulder harness. 


Put to the Test 


Now that Technirama has been put 
to the test thoroughly by leading pro- 
ducers throughout the world, it has 
been proved that the system is work- 
ing Out even more economically than 
at first expected, 

It was first assumed that the pro- 
cess would necessitate the producer 
using twice the amount of negative 
and therefore involve an additional 
expenditure of around £8,000 over 
colour costs. However, e¢x- 
perience has proved that Technirama 
minimises set-ups and only about 
60 per cent. more film is used. The 
net increase over colour cost for an 
average production is only about 
£5,000 

So I went. I saw. And I was con- 
quered. Conquered by the over- 
whelmingly enthusiastic attitude of 
everyone I spoke to. Conquered by 
the smooth, efficient working of a 


| highly complex industry. Conquered 


by the continual striving to improve 
on a service which is already gener- 
ally hailed as the best. 

Technicolor is setting an example 


29 
which should be followed by the 
whole industry. Only the best is good 
enough. And the best has to get 


betier all the time 
a ‘9 s 


FOLLOWING three days’ locuuion 
work in and around London, pro 
ducer Guido Cohen takes his new 
film, Woman Eater,”” into Twick 
enham Studios today, Thursday. The 
picture is directed by Charles 
Saunders for Eros release. 

Heading the cast is Vera Day, co 


starring with George Coulouris 
Supporting is Peter Wayn, a mem 
ber of the Forbes-Robertson family 
who, with Vera Day, will provide 
the love interest in this unusual 
story dealing with «4 fanatical 


scientist who dabbles in dangerous 
experiments involving the sacrifice ol 
young girls as food for a rare plant 
which thrives on their blood 

The script was written by Brandon 


Fleming. Other well-known artists 
taking part are Jan (formerly Soy) 
Webster and Joyce Gregg. 
= a 4 
BELINDA LEE will co-star with 
Michael Craig in “ Nor the Moon 
by Night.” which producer John 
Stafford takes into Pinewood soon 
with Ken Annakin directing. 
a we * 
FALKING of John Stafford, Rod 
Steiger tells me that he is looking 
for a suitable subject to do with 
Stafford over here. “If I can’t tind 
me soon, I'll sit down and writ 
story myself,” said Steiger 
a e - 
A STRONG casi ws been 
assembled to support Tommy Steele 
in “ The Duke Wore Jeans The 


Rank Organisation has loaned Jun 
Laverick to play the feminine lead 
Michael Medwin, Clive 
Ambrosine Philpotits, Mary Ker 
Noel Hood, Eric Pohlmann and 
Elwyn Brook-Jones are also signed 
a a a 
DIRECTOR Cy _ Endfield 
me thai an exceptional 
being lined up to co-star with and 
support Stanley Baker in his story 
about tug boats in the Bay of Biscay 
Seems that Endficld must be 


tells 
cast is 


casting 


his net beyond the Pinewood poo! 
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SHOWMANSHIP 


‘Kine.’ Showmen would be Ideal 


KINEMATOGRAPH WEEKLY 


Comperes for this Programme 


I THINK one of the most persistent critic- 
isms of TV film shows is levelled against the 
performances of the comperes or announcers. 
Too often, these characters do not seem to 
have even the most elementary grasp of their 
scripts, let alone the subject of cinema. Or they 
seem to be thoroughly bored with films and 
can scarcely forbear to yawn their heads off. 
Or they assume that one must treat every sub- 
ject as sensational and give everything an air 
of breathless (and exceedingly phoney) excite- 
ment. 

At all events, the compere can make or 
break this type of TV show. “Box Office,” 
for example, is usually too frightful for words 
even though it often contains some quite good 
film clips. This programme, moreover, is 
billed as “cinema’s own TV show,” so it 
surely demands some of the verve and show- 
manship to which we are accustomed in our 
own industry. 

An interesting letter on this subject comes 
from Mr. G. E. Hooter, of Tooting, who has 
made quite a provocative proposal. Let me 
pat it in his own words. 

He writes: “ The renters supply the clips for 
* Box Office,’ and it is necessary that people be 
found with the know-how of selling film direct 
to the public. After all, this programme is a 
sort of multiple trailer for coming films, so we 
need people who can put over subtle propa- 
ganda—people who have films in their blood. 

“Where are such people likely to be found? 
My answer is—in the ‘Kine.’ Company of 
Showmen. Surely some scheme could be de- 


RECORD ROUND-UP 


CUBAN music is something that creates atmo- 
sphere quicker than most, and on Felsted PDL 
85032, Armando Orefiche and his Havana Cuban 
Boys give again a selection that is of a high 
standard 

“ Waiting for You” covers a variety of tunes 
played by Emil Stern, his piano and orchestra on 
Felsted PDL 85031. This music is very relaxed 
and right for those ten-minute in-between spots 


Well balanced 


Another “ composite " has Alfred Newman and 
his Orchestra in well-balanced selection of 
* Liebestraum,” “Clair de Lune,” a 
nocturne and a prelude of Chopin, etc. The 
number is Brunswick LAT 8/160. Hear this and 
I know you will like it 

If you like brass, then “ Band Encores” on 
Brunswick LAT 8207 is your cup of tea. The 
American Symphonic Band of the Air does the 
playing. Even here a goodly number of the tunes 
began their careers in the cinema—lI emphasise 
that this is not just a selection of marches, but 
a colourful contrast of melodies 

For some special piano playing, try Jack Pleis 
with orchestra and chorus under the heading 

Strings and Things,”’ Brunswick LAT 8197. The 
mixture is cosmopolitan and the recording excel- 
lent 


classics 


vised whereby some of these gentlemen could 
be groomed | for presenting the ‘Box Office’ 
programmes? My contention is that managers 
are in the Company of Showmen because of 
their long experience in the knowledge of put- 
ting over films in a manner which is attractive 
to the public. 

“ New life could be put into the present pro- 
gramme with the aid of such personalities ; 
whilst the show could lose its present very 
static form by presenting it each week from the 
cinema of the manager involved—instead of 
having the same old seedy box-office back- 
ground every time. 

“ Moreover, each manager would doubtless 
have his own particular method of putting over 
a film, so there would be different slants, pre- 
sentation and ballyhoo. Above all, however, 
under these circumstances it would at last be 
true to say that this was the ‘ cinema industry's 
own TY show.’ ” 

Well, I must say this is a very intriguing idea 
and one which I think could in fact go down 
very well. I know quite a number of managers 
who would do a first-class job of this kind. 

There would be some difficulty, of course, 
regarding managers giving boosts to films distri- 
buted by organisations other than those with 
which they deal; but this could be avoided by 
having complete programmes of clips from 
single renters each week. 

At any rate, this is an idea to ponder, and I 
should welcome any other notions that managers 
may have on the subject. 


MANAGEMENT 
Who Should Judge 


Examinations ? 


| AM still knee-deep in some very interesting 
correspondence on the subject of SCMA and 
examinations for cinema managers. Keep the 
letters rolling in! They help to give some idea 
on how managers as a whole think on the subject, 
which I regard as very important to our future 
Status. 

One of the most recent letiers comes from 
J. H. Smith of Southall, who writes as follows: 

“T agree in principle with the general idea 
of an examination for managers, for the follow- 
ing two reasons: first, | think we owe it to the 
public that places of entertainment are run in a 
competent manner: second, I think it would be 
a useful check on a certain type of exhibitor who 
employs sub-standard managers purely for 
economic reasons. 

“I would say that the only possible organisa- 
tion to instruct managers and would-be managers 
would be the SCMA; though I dare say the 
correspondence schools might be interested. But 
I don't think the SCMA should also examine 
managers as well. 
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For THE PRINCE AND THE SHOWGIRL 

R. L. Cook, manager of the Savoy, Swindon, 

was well supported by local traders and this 
striking display attracted much attention 


‘I think it would be best if the examination 
were set by the Home Office or Board of Trade 
or some such suitable body, and that the certifi 
cate or licence were also issued by them 
Frankly, I don’t think it would be fair to ask 
the SCMA to take on the responsibility of this 
sort of impartiality. 

“Whilst on this general subject, I would like 
to point out that some years ago an official of 
SCMA told me that in his opinion a manage’ 
could be completely trained in six months. I! 
is this type of muddled thinking which has kep! 
me out of SCMA. It is very easy to say tha 
one should get inside the Society and work fo: 
a change, but if one accepts membership one 
must also accept the decision of the majority 
and so far the SCMA has travelled too far down 
the wrong road for that to be possible. 


Trusted us 


“Until recently I was general secretary of an 
organisation which increased its membership 
from 300 to over 1,000 in three years. This was 
only possible because our members trusted us 
to look after their interests whatever the un- 
popularity involved and to be consistently vocal 
in their wos 

* SCMA, unfortunately, becomes vocal at time: 
when it would be better to be silent and says 
little when there is much to be said. It has 
a golden opportunity now to redeem the past 
and to plan a secure future for all of us. if 
it will at least start, I shall be with it all the 
way.” 

First, let me say that I entirely agree with the 
points raised by Mr. Smith in regard to the 
examinations. Certainly the ideal thing would 
be for us to be awarded certificates by official 
bodies if possible. This would be completely 
impartial and above board, and rigid standards 
of fairness would be maintained without trouble. 

On the present value of the SCMA, however. 
I must take issue. Mr. Smith appears to be 
worried about accepting the decisions of the 
majority if he joins the Society. I would remind 
him that this majority comprises managers just 
like himself, who are just as anxious as he is 
that they get a fair deal from their employers. 
I fail to see how his interests are likely to clash 
with his colleagues. 

The rather painful truth of the matter is this: 
any society is just as good or just as bad as its 
members make it. 


The Society doesn’t exist in the abstract — it 
is made up of individual members with a 
common interest. If it has a high membership, 
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NEW MEMBERS——- 


L. H. ALLEN, Rivoli, Southend. 

H. E. BENZEVAL, Regal, Derby. 

W. G. BROOKS, Regal, Great Yarmouth. 

G. R. MAPES, Imperial, Walsall. 

F. PAGE, Regent, Deal. 

- RAMSAY, A/M, Forum, West Hartle- 
pool. 

A. SIMPSON, Gaumont, Ayr. 

R. D. SPURS, Odeon, Newcasile. 

J. TUCKER, A/M, Picture House, 

W. J. TULL, Odeon, Lewes. 

E. R. VERNALL, Gaumont, High Barnet. 

D. C. WHITE, Gaumont, Derby. 

T. A. WRIGHT, A/M, Regal, Handsworth. 


Lydney. 


FIRST SEAL OF MERIT 


D. J. ARCHER, Empire, Coveniry (Life 
Member No. 271). 
R. H. ROMAINE, Ritz, Leeds (Life 


Member No. 260). 


THIRD SEAL OF MERIT 


N. MATTHEWS, Ritz, 


Leyton (Life 
Member No. 136). 


it will do good for its members because it will 
be truly representative of most members of that 
particular profession. If membership is low, 
however, it makes no difference wheiher the 
Society does its best or does its worst—it will 
never get anywhere, because its opponents will 
say, quite rightly, that it has no authority to 
speak for its profession. 


Finally, I want to say this. I think no 
manager can logically stand on the sidelines and, 
criticise the SCMA for being bad, or weak, or 
wrong-headed, unless he himself is a member 
of the Society. 

Surely, if we want to improve it, 
to get in there and join it. 


I'm not carrying any banner of the Society. 
in spite of what I’ve been writing for the past 
weeks, and I shall be quite prepared to air any 
grievances from SCMA membefs and see if, by 
friendly and constructive discussion in these 

pages. such grievances can be put to rights. 


it’s ovr duty 


HOW YOU CAN JOIN— 


MANY managers have written to Kine. ask- 
ing how they may become members of the 
Company of Showmen, Here are the rules 

A manager, assistant or trainee must obtain 
12 mentions in the Kine. Showmanship pages 
within a period of 12 months. This includes 


credit awards and mentions under the KINI 
MGM Contest 
Each entry must be submitted within 14 


days of the conclusion of the film's run. The 
playdate must be included in the submitied 
details and, where possible, supported by evi- 
dence in the form of press cuttings, photo- 
graphs, etc 

Application for membership of the Company 
of Showmen must be made in writing to the 
President, Kine. Company of Showmen, 189 
High Holborn, London, WC1I 

1 certificate of membership will be issued to 
those eligible. The certificate is valid jor one 
year from the date of issue 

Renewal of membership wil! be made only it 
the member has again secured 12 mentions 
within a period 12 months following the issue 
of the previous certificate. This must be applied 
for in writing on reaching renewal date. 

Honorary Life Membership can be conferred 
only at the expiration of the 12 months follow- 
ing the issue of the fifth consecutive Company 
of Showmen’s certificate. 

Honorary Life Members can gain a Seal ot 
Merit award on!lv when they have obtained 12 
mentions in Kine. during a consecutive period 
of 12 months 

Honorary Life Membership and Seals of 
Merit must be applied for in writing 

All members of the Kine. Company of Show- 
men are eligible for judging in the KINt 
Showman of the Year contest 
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THE COMPANY OF SHOWMEN 


This First-Ever Campaign 


Earns a Pat 


THE first-ever campaign has come in from 
trainee manager Mervyn Collard, Regent Cinema. 
Deal. The two films covered were “ Fire Down 
Below ” and “ Sweet Smell of Success.” It was 
the sort of start that gives one hope and faith in 
Mr. Collard as a future manager, and here are 
a few of the main points of his campaign. 


For “ Fire Down Below,” 200 sample packets 
of lh tablets were pasted to cards with 
full film credits and the slogan “ The Obvious 
Way To Remove that Fire Down Below.” These 
were distributed round the town. A film contest 
was organised in the foyer with an electric fire 
for prize. A tie-up was afranged with the local 
record dealer who put.a display in his window 


The finder of a bottle thrown into the sea and 
containing film credits for “ Sweet Smell of 
Success” will win a free holiday at Deal next 
year. This stunt got excellent press. A double 
competition which got 128 entries had a prize 
donated by a local store, and teaser posters 
emphasising scandal magazines (Confidential 
being se much in the news) were posted outside 
newsagents. These suggested that if you wanted 
to understand how the headline stories get into 
such magazines you should visit the Regent. 
Finally a tie-up was arranged with a local florist, 
who displayed a poster and arranged flowers in 
the cinema. and a “ Smell” competition was 
arranged. Not bad going, is it ? 


Cooking with Gas 


E. Myers, Hippodrome, Colne, sends in a 
report on * Three Men in a Boat.” the main fea- 
ture of which was a big display in the local gas 
showrooms and a painting competition in con- 
junction with the Matinee Club. He also had a 
tie-up with the local lending library which gave 
out 1,000 suitably-worded markers. 


To support the annual carnival, M. J. Hutchins, 
Haven Cinema, Stourport, arranged a midnight 
matinee. As all the publicity, advertisements, 
and floral decorations were completely free and 
the show resulted in a cheque for £25 being pre- 
sented to the Carnival Association, I think it a 
worthy effort—particularly as the film shown is 
one of my favourites, “*M. Hulot’s Holiday.” 

From W. J. Potter, Ritz, Winton, Bourne- 
mouth, comes a campaign on “ Quatermass I.” 
In this, an attractive front-of-house and foyer 
display figured, including an electronic displav 
arranged by a local television dealer. In addi- 
tion, good use was made of quads and newspaper 
posters. 

Campaign details have come from A. G. 
Glover, Anas. Wunstorf, for “It Con- 
quered The World”; * The She Creature * and 
* Giant.” For little or no cost he arranged two 
excellent foyer displays in keeping with the 
character of each film, and for the first pro- 
gramme a most horrible monster was made by 
the staff and Mr. Glover. This attracted such 
a crowd that people had to be asked to “ keep 
moving.” Effective lighting was uscd in both 
cases. 

J, Whatley, Park Hall, Cardiff, made the most 
of the 20th Century-Fox tie-up with “ Boy on a 
Dolphin and a motor-cycle manufacturer. 
Good, punchy foyer displays were arranged, and 
one of the cycles was offered as first prize in a 
contest. All the dealers in town co-operated. It 
is stimulating to see these national tie-ups brought 
to the local level with such verve. 


Many managers will, I hope, take advantage 
of another Fox idea for linking publicity for 
‘Island in the Sun” with West Indian produce. 
A. F. Whorton, Empire, Walsall, arranged two 
top-class window displays with travel agents and 


on the Back 


organised a West Indies shopping week during 
playdate. A window-dressing contest was run 
on the West Indian produce. I hope many more 
managers will give this idea all their support 


Another report from R. C. Sidney-Wilmot 
featured the outstanding press response he 
obtained in connection with “ The Lonely Man.” 
Hearing that a local paper was conducting a 
probe into “ The Grim Shadow of Loneliness.” 
he persuaded the editor to run a contest linked 
with the special feature articles. 

The full value of this tie-up can be gauged only 
by seeing the terrific coverage given to the series 
of articles and by the special newsbills distributed 
by the paper. A really smart bit of work, and 
a chance well taken, Mr. Wilmot. 


E. R. Vernall, Gaumont, Barnet, did some good 
work for his double bill “ After The Ball” 
* Time Lock,” which included an attractive foyer 
display and newsboard and tie-ups with the local 
ballroom and football club. Small ads. boards 
were used, and loca! factory bulletin boards were 
posted with time sheets. As well as this, attrac- 
tive shop window displays were arranged with 
local drapers, tailors, and a travel agency. 

For the same film, * Time Lock,”’ L. Gorman, 
Gaumont, Dagenham, sends in a comprehensive 
campaign that gained very good press coverage 
Mr. Gorman has a newsboard in his foyer, and 
on this he gave interesting snippets about the film 
from fan magazines, trade papers, etc. A street 
stunt was carried out prior to playdate when a 
safe was installed in the foyer. 


During the week of playing, patrons were in- 
vited to attempt to find the lock combination 
and so win themselves £100. This was a tremen- 
dous success, and the first person to try the safe- 
opening was the Mayor of Dagenham, a photo- 
graph of whom appeared in the local paper. Mr 
Gorman also arranged some very good shop 
window displays. 


Appealing 


Some more good press coverage for 
Tommy Steele Story was received by Andrew 
Paxton, Regal, Aberdeen. The local papers cer 
tainly seem to find the story of this young boy’s 
sudden rise to fame an appealing one. 


J. Norman Longley, Empress, Sutton Coldfield, 
was another manager to gain full press coverage, 
this time for the staging of a “ Miss Sutton Cold- 
field’ competition. This was run in conjunction 
with the local paper and the Theatre Arts Group 
The final stage presentation seems to have been 
very slick with some attractive entries. This 
igain presses home how the cinema has replaced 
the village hall or town hall for such local con- 
tests, 


R. L. Cook, Savoy, Swindon, has started his 
local event feature again. I have mentioned this 
before, but it bears repeating. A _ five-minute 
feature is made each night of local events, such 
as weddings, public functions, parties and sport- 
ing fixtures. This is an ideal demonstration of 
audience participation, and is something that the 
public realises CANNOT be enjoyed on TV 

I see Roy Fielder, Bristol, Birmingham, has dug 
out a Christmas display to use as a background 
to the tie-up between Kleenex and “ No Time For 
Tears.” It made an: ideal show, including as it 
did child patients and a hospital. 

John Smith, Ritz, Edinburgh, arranged 
window displays following through on two 

national tie-ups for “Let's Be Happy.” Some 
nice prizes in Corgi toys, a composite half-page 
and some good editorial on the film page made 
a useful campaign. 


* The 
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ADAMS, H. 


W.. Odeo Godalming: He Drivers 

Alexander, K. R.. AM. Odeon, We verhampton 
Interiude Aligood, J. V., Empire, Mansfield: Across 
th Bridge, Sweei Smell of Success (2) Amerena, 
P. C., Odeon, Ramsgate The Story of Es:her 
Coste Anderton, R.. T)M. Odeon, Bury: The 
Story of Esther Costello Interlude (2). Archer, D. J.. 
Empire, Coventry: These Dangerous Years 

BAKER, P. H.. Gaumon Nottingham: The Bachelor 
Party Bedford, H., Gaumont, Derby: Campbell's 
Kingdom Bennett, R. W. G., Odeon, Derby 
Public relations, The Unholy Wife (2). Beothman, T.. 
A/M, Apollo, Manchester: The Spirit of St. Louis 
Batter, T.. Regent, Crosby: Children’s club 

CARTWRIGHT, T. P., A’M. Oak, Selly Oak: Funny 
Face, The Stee! Bayonet, The Unholy Wife, Pay tl 
Devil, Fortune is a Woman (5) Conway, C. D.. 
Odeon, Hereford: Public relations heatre publicity 
(2) Crabb, R, J.. Lyric. Wellingborough: War 
Peace Cullimore, A. L., Playhouse, Miles Platting 
Public r ns. Curry, J., Gaumon, South Shields 
Across iue 

DAWSON V.. Odeo Worthing: Press publicity 
Dixon, J. 3., Rex Re iding: Press publicity, The 
Curse of Frankenstein (2). Donaldson, A. M., Gau- 
mont, Greenock: The Bachelor Party 

FISHER, J. B.. Rewa!, Hu The Tommy Steele Story 
Stage shew (2) Fowle, A. T., Astoria, Brighton 
Untamed Youth Freeman, H. A., Regal, Houns 
ow: Tiese Dangerous Years. No Time for Tears 
The Abominable Snowman (3 Fulleylove, W. E.. 
Odeon, Shirley: Lady and the Tramp 

GURR, C. W., Odeon, Barne The Story of Esther 
Castello 

HORREX, C. B., Majestic ng’s Lynn The 
Abominable Snowman Hughes, A., Odeon, Coven- 
try: Hell Drivers 

LAWRIE, W., Regal. Greenock: The Tommy Steele 
Story Lovell, L.. Regal, Edinburgh: The Curse 
of Frankensteir 

MACHIN, E. D.. Avenue. Blackley: The Curse 
Frankenstein, public relations (2) Matthews, N., 
Riiz, Leyton: The Spirit of St. Louis. Matthews, R.. 
r/M, Gainsborouch, Bootle The Tommy Steele 
Story McAndrew, A., A'M. Rex, Leytonstone 
These Dangerous Year Melver. R. C., Odeon, 
Ashford: He Drivers Moneypenny, L. A. 
Opera House, Jersey; Garment Jungle. The Fuzzy 
Pink Nightgown (2). Moss, V. G., Forum. Wesi 
Hartlepool: The Girl He Left Behind 

NEWTON, F. W.., ( seum, Newport: Sweet Smel! 
Success 

PAXTON, D. P. W., A M. Orient. Aston: These 
Dangerous Years, War and Peace (2). Power, J, G.. 
Orien Aston: The Curse of Frankensiecin. Stam 
peded. The Smaliesi Show on Earth, The Tommy 
Steele Story (4) Purves, C. A., Astra, Hemswe 
The Last Wagon 

RAMSAY. D.. A/M. Forum, West Hartlepool: The 
Spirit fo Si. Louis. Reateliffe, P.. Rex, Hanworth 
No Time for Tears Robinson, F. S., Odeon 
Harlesden: The Monster that Challenged the World 

a dD, J A.. Odeon Dover: The Sicel 
Bayonet a tg mod D. E.,. Odeon, Weymouth: The 
Esther Cost St syenne. H. E., Gaumoni 


Reading: Fire D 
Hackney: The Long 
THYNNE, R.. Odeor 
J.. Picture Hous 
Turner, J. C., Odeon 
WEEDALL. J. H.. 


riduc 


YATES, R., Rex, Hull: Fire Down Below, The 


s 


THE SHOWMAN ALSO 
COMMENDS 


Figures in parentheses indicate 
number of credits 


wn Bel 
Hau! . public 
Brighton: He!! Drivers 
Lydney: Pinewood 
Woking: Saint 


Gaumont Saltaire 


relations (2) 


Joan 
Across 


ecie Story 


“Teahouse of the August Moon.” 


Buccleuch, Lonsdale, Carlisle: H. J. Tuthill, Regal 
Newbury G Williams Regent Chaiham;, J 
Dunachie, Regal, Glasgow: Tim Whittaker, Savoy, 
Wolverhampton; Mrs. M. Bill, A/M. Pavilion 
Wide Green 

“Gone With the Wind."*—-A. Bullock. Beacon 
Smethwick: P. H. Lang, Odeon, Cosham 

* Slander "’)"* Man in the Sky.’’—W Ss. I 
Henderson, Picture House, Dennistoun 

“The Wings of Eagies.."—J. Dunachic. Regal 
Glasgow; D. J. MacLeod, Coliseum, Glasgow 

** Kismet.""—James Gold, Grosvenor, Hillhead 
G. Heilbron, Picture House. Willenhall! 

** Julie.”"—-E. Wicks. Whitehall, Rotherham 

“< and Dolls.""--E. Myers, Hippodrome 
4 ne 


Spriggs. B. S., Pavilion 


Tucker. 
anniversary 


Tommy 


MORE MGM CREDITS—— 


N. Scott- 
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‘Kine.'-MGM £600 Showmanship Contest 


Unlovely Legs Made A Good 
Switch for "Silk Stockings" 


A “ LOVELY legs” contest was one of the 
many ideas carried out by assistant manager 
Barry Stevens, of the Lyric, Wellingborough, 


for the screening of “ Silk Stockings.” 
This was advertised by heralds, foyer display. 


slides, announcements from the stage and 
three ads. placed in the personal columns of 
the press. Donated prizes consisted of a Cyd 


Charisse Trophy, nylon blouse, pairs of nylon 
stockings, and a 12-month pass to the Lyric. 
The judging, which tcok place on the stage 
during the opening night of playdate, was fol- 
lowed by a “Knobbly Knees Contest which. 
Barry Stevens says, “ brought the house down.” 

Another competition was held via 3,000 
heralds requesting entrants to name the six 
stars having the best legs, winners receiving 
nylons or men’s socks as prizes. 

Full use was made of the 


national tie-up 


-—— AUGUST AWARDS 


FIRST PRIZE Lion and 
£10, plus S. Harvey, Ritz. 
Romford ({ Teahouse of the August 
Moon *’) 

SECOND PRIZE 
Vv. Sims, Central, 


(engraved Silver 
£5 from ABC): 
The 


(engraved Bronze Lion): 
Kidderminster (*" Ten Thou- 
sand Bedrooms *'/** Designing Woman "’) 

SPECIALLY COMMENDED (certificates): 
N. Matthews. Ritz, Leyion (°° Designing 
Woman’); A. Browra, A M, 1 
C’ Wings of Eagles’); R. J. Crabb, Lyric, 
Wellingborough ("' This Could Be the Nighi *’) 
R. Crawshaw, Odeon. Taunion (** Gone With 
the Wind"); G. Keeling, Kingsway, Hadleigh 
(‘‘ Teahouse of the August Moon’); A. K. 
Ewin, AUN Ritz, Oxford (°° Designing 
Woman *’) 


HIGHLY COMMENDED (certificates): L. H. 


Allen, Rivoli, Southend (°* Silk Stockings °’); 
P. J. Cordier, A/M. Regal. Oxford ("* The 
Happy Road’); N. Matthews, Ritz, Leyton 
(* Wings of Eagles"): J. 53. Dixon, Rex, 


Reading (** High Society *’); 
Levenshulme (‘‘ Teahouse of ihe 
Moon "’); A. G. Cattell, Regal, Torquay ("* 
Shiralee "'); G. Williams, Regeni, Chatham 
(** The Shiralee "’); A. Heaton, Regal. Darling- 
ton (** Designing Woman’), N. ~~ AIM 
Ritz, Clapion (** Something of Value *’); E. D. 
Hainge, Odeon, Birmingham (" The Happy 
Road "’); T. Witkins, Odeon, Kensington 
(* High Society "'); B. Sorger, A/M, Majestic, 
Gravesend (“* Teahouse of the August Moon '’) 


with Kayser Bondor, resulting in an excellent 
window display and foyer presentation. 

Many other window tie-ups were 
linked with stationery, records, music, 
tionery and fashions, etc. 

A half-page advertisement was placed on the 
front of the Wellingborough Town Football 
Club programme at no cost, while a_ six-inch 
d.c. ad. was placed in the Chronicle and Echo. 

A creditable campaign from an 


secured, 
confec- 


assistant re- 


sulted in 32 inches of editorial and goodwill 
for the theatre. 
Model aircraft were well to the fore in 


assistant manager T. A. Wright’s campaign for 
“The Wings of Eagles” at the Regal, Hands- 
worth. 

Two local shops stocking model kits joined 
forces to decorate the foyer with aircrafi 
models and accessories. They also made use 
of their windows to plug the film, theatre and 
playdate. 

Another good 


tie-up was with Goodyear 


Eagle Tyres which resulted in several garag 
displays and a tasteful foyer layout. 
Thousands of aeroplane cut-out throwaway 


proved very popular with the minors. 

_A major item of this campaign was the exhi 
bition of a 16mm. trailer in the factories o! 
Austins, Hercules, Swan, Norton, Tubes Ltd. 
and H.P. Sauce. 

A novelty night stunt was part of 
R. L. Cook’s campaign for * This Could be th 
Night” at the Savoy, Swindon. 

Posters were placed on front-of-house reading 
“This could be your lucky night: you may recei\; 
a = unexpectedly and be invited as our guesi 

Each night, patrons were called from th 
audience by ticket numbers and presented with 
guest ticket and gift donated by local trad 
This idea proved a popular novelty. 

Many windows were obtained using tic-in cop 


mana 


such as: “ Dress your best, This Could Be Th 
Night. This particular line was used in 
tailors’ shops. 

The music angle being strong in this filn 


several record and music displays were featured 


A 15 ft. x 3 ft. banner was erected by a maio 
record centre. 
Twelve restaurants used = attractive menu 


dedicated to the film, with illustrations to high 
light the many star and musical attractions. 
Manager Nat Matthews, of the Ritz, Leyion. 
arranged for a teahouse to be installed in his 
theatre vestibule for * Teahquse of the Augus 
Moon.” This was suitably staffed with geish 
girl, and 2,000 samples of tea were distributed 
a good proportion going te old-age pensione: 


“ Sakini"’ cards were produced, bearing 
portrait of Marlon Brando with the following 
introduction: ‘Lovely ladies. kind gentlemen. 


happy times await you then followed ful 
credits. One thousand of these were placed in 
telephone kiosks, cafes, shops and buses. 

Personal-column ads. were placed in the press 
prior to playdate, inviting any member of ils 
public who was in Japan in 1946 to be a gues 
of the management. A thousand special cutout 
throwaways were given to minors to complci 
and colour, with prizes of confectionery donaicd 
by Mazawattee. 

Several windows were secured with bookshop 
und provision stores. 

Twenty-five box-office cards were placed in 
busy locations, while glossy postcards were sn 
to the president of the Levion Rotary Club and 
members of the International Committee. 

The Express and Independent 
editorial and scene blocks. 

A public address van helped W. G. Brooks 
(A/M, Regent, Great Yarmouth) with his cam 
paign for “ Silk Stockings.” Suitably decor- 
ated, the van toured surrounding districts brond- 


gublish rt 


casting complete film, theatre and playdate 
credits. 
A good tie-up was promoted with a_ local 


fashion house which not only 
window displays to the film, ) 
pairs of nylons each night during the week of 
playdate. Patrons arriving at specified times re- 
ceived the stockings. ‘ 

A 20 ft. by 8 fi. canopy display and 30 ft. 
banner were erecied on the front-of-house. Exira 
space was taken in the Yarmouth Mercury and 
box-office cards were placed in busy public 
centres. 


dedicated four 
but also gave two 


| SHIP CARBONS | 


en ee a OO ARATE 


a ee en OS Me BP ES 


INEMATOGRAPH WEEKLY: OCTOBER 24, 


1957 


A A AO AO AO AO AO AO AO AO AO AO A AO AMO AMO A A. A ls. ls. al 


TALKING OF PEOPLE by PAUL PENMAN! 


\ 


LO A ll Al A oe 


THE VACANCY at the Greenwich 
jdeon arising from the transfer of 
W. M, Goodwin to Erith last May 
xas been filled by the transfer of 
S. J. Hobart from Wandsworth. He 
joined G-B in 1933 aftcr having been 
projectionist-handyman for a_ small 
circuit in SE London. 

The Wandsworth 


theatre comes 


under the control of Walter Kemp. | 


* 

The 
fromthe 

resulted in 
being 

latter's 


manager. 
Wealdstone 


retirement of W. F, Foster 
Hendon Gaumont 
Arthur G. 
appointed 
successor at 
A. J. Legg, who forsook accountancy 


has 
Levenson 
The 


is 


) 


for the entertainment business six 
years ago and who now gets his first 
manager post. 

5 cd & 

During the past few _ years 
manager H. Brookes and the staff of 
St. Austell Odeon have transformed 
waste ground at the front and side 
of the house into an attractive garden. 

* * & 

L. Cobb has been appointed assist- 
ant manager at the Odeon, Torquay, 
to replace Mr. Gay, who went to 
Bristol. Mr. Cobb has been on the 
managerial side of the business for 
many years and has been with CMA 


since 1940, holding posts as Resident 


Manager at the Tolworth Odeon, 
1942 to 1944, and house manager at 
the Odeon, Epsom, for five years 


He moved to the West country from 
the Odeon, Twickenham 

s a 2 

A. P. Fitzpatrick, who has been in 


cinema management for over 25 years, 


has resigned from management of the 
Harlesden Odeon. His successor is 
F. S. Robinson, previously manager 
of the Stepney Odeon. 

Ar. Robinson's transfer brings pro- 
motion to S. Zaidner, son of well- 


known London manager, Max Zaid- | 


ner of the Stamford Hill Regent. 


LATE EXTRA 


Friday. October 25. 


10.30 a.m., 
“Land and the Law ™ 


Acme, 


(Gerrard) 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon. Oct. 28 1.15 Academy, 
Oxford Street 
Tues., .. 29 10.30 Plaza 
29 «11.00 Own 
29 2.30 Own 
= — 2.30 Own... 
Wed., ,, 30 10.15 Studio One 
> re 10.30 Own 
& 2.30 
Fri., Nov. 1 10.30 Own 
Tues., Oct. 29° 10.30 Futurist 
Wed., ,, 30 10.30 Gaumont 
Thur., ., 31 10.30 Forum ... 
Fri., Nov. t 10.30 Gaumont 
Tues., Oct. 29 10.30 Park Hall 
- » 29 10.45 Capitol 
Wed., ,, 30 10.30 Capitol 
Fri., Nov. 1 10.30 Olympia 
Tues., Oct. 29 10.45 Regal 
Wed., ,, 30 10.30 La Scala 
Thur., ,, 31 10.30 Regal 
Fri., Nov. 1 10.45 Gaumont 
Tues., Oct. 29 10.30 Majestic 
a » 29 10.30 Dominion 
Wed., ,, 30 10.30 Ritz 
Thur., ,, 31 10.45 Odeon 
Fri., Nov. | 10.30 Ritz 
Tues., Oct.29 10.30 Odeon 
Wed., ., 30 10.30 Gaumont 
30 «10.30 Scala 
Thur., ., 31 10.45 Forum 
Fri., Nov. | 10.30 Forum 
Tues., Oct. 29 10.30 Gaumont 
pe » 29 10.30 Deansgate 
Wed., » 30 10.45 Odeon .. és 
Thur., ., 31 10.45 Theatre Royal 
Tues., ., 29 10.30 Gaumont 
29 =10.30 ~Essoldo 
Wed., ,, 30 10.30 Haymarket 
Thur., ,, 31 10.30 Odeon ... 
Tues., » 29 10.30 Gaumont 
Wed., ,, 30 10.30 Union Street 
Fri., Nov. 1 10.30 Odeon ... 


LONDON 
He Who Must Die 


The Devil’s Hairpin : two shorts 
Six shorts : * 
Explosion 
West of the River 
Johnny Tremain; one short 
Time Limit 
The Depraved 
BIRMINGHAM 
Jet Pilot _... 
My Man Godfrey on a 
20 Million Miles to Earth: Night 
of the Demon 
Slaughter on Tenth Avenue 


CARDIFF 
Jet Pilot’... sam 
My Man Godfrey ae 
Slaughter on Tenth Avenue : 
20 Million Miles to Earth ; Night 

of the Demon 

GLASGOW 
Woman in a Dressing Gown 
Forty Guns ae 


20 Million Miles to Earth; Night 
of the Demon 
My Man Godfrey 
LEEDS 
Jet Pilot... : 
The Sun Also Rises 


Woman in a Dressing Gown 
My Man Godfrey ra a 
20 Million Miles to Earth: Night 
of the Demon 
LIVERPOOL 
My Man Godfrey 
Jet Pilot ; 
Forty Guns 


Woman in a Dressing Gown 
20 Million Miles to Earth; Night 
of the Demon 
MANCHESTER 
Jet Pilot 
The Sun Also Rises 


My Man Godfrey 
Forty Guns 


NEWCASTLE 
Jet Pilot 
Forty Guns 


20 Million Miles to Earth: Night 
of the Demon 
My Man Godfrey 
SHEFFIELD 
Jet Pilot... aes 
The Sun Also Rises 


My Man Godfrey 


Miracle Melina Mercouri x 
Paramount Cornel Wilde A | 
Warner U 
Warner Lyle Bettger A 
Warner - U 
Walt Disney Hal Stalmaster U 
United Artists Richard Widmark A 
United Artists Anne Heywood A 
RKO Radio John Wayne U 
Rank June Allyson U 
Columbia Dana Andrews xX 
Rank Richard Egan 

RKO Radio John Wayne U 
Rank June Allyson U | 
Rank Richard Egan A 
Columbia Dana Andrews X | 


Wardour Street. 


r by 
OLOR 


NIC 


‘U’ 


33 minutes Breathtaking—Fascinating—Narration 


of MAN'S FIRST SUCCESSFUL JOURNEY INTO OUTER SPACE 
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The public will love—and understand it all! 


| MAN IN SPACE“ 


AB-Pathe Yvonne Mitchell A | 
20th Century- Barbara Stanwyck A 
Fox 
Columbia Dana Andrews X y 
Rank June Allyson U = 
) 
RKO Radio John Wayne U Pg 
20th Century- Ava Gardner A v7 
Fox 
AB-Pathe Yvonne Mitchell A = @) 
Rank June Allyson | o~_e Oo 
Columbia Dana Andrews x Y ~ 
Rank June Allyson L = 
RKO Radio John Wayne U 
20th Century- Barbara Stanwyck A - 
Fox 
AB-Pathe Yvonne Mitchell A So 
Columbia Dana Andrews x — 
RKO Radio John Wayne l 
20th Century- Ava Gardner A i 
Fox 
Rank June Allyson i] 
20th Century- Barbara Stanwyck A  @im 
Fox 
RKO Radio — John Wayne en 4) 
20th Century- Barbara Stanwyck A | @ 
Fox eat 
Columbia Dana Andrews X | om 
ee 
Rank June Allyson U “2 
RKO Radio John Wayne Ll 
20th Century- Ava Gardner A ec 
Fox 
Rank June Allyson U Fa) 
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U.S TO Y QU continued from page 8 


about fourth ‘ 


rea Warner's Tw 
ueth Century-Fox ind =t versa ‘ 
showing big rease nd s compan 
will probab ‘ poores ' 
listor 
The pictures la ive been made 
nd pu im re.eas rave € times 
the monev Mr Vog ha 1 from the 
studi operation and are osing 
$1,000,000 a month currently—or more 
fon war : > in this company 
and I never have Id want to con- 
tro ls compa und I never have I 
want hing but good management and 
I think tha what he »ckholders 
want and are ent { ou won 
have unt you « | f he old 
guard You, Mr. Vog r ‘ ipab 
f doing this 
This compa ira g mone yway 
» tha Metr ha ea apa You 
Mr. Voge have her a year 
You wer ad r ! company 
for years before you w lected pres 
jer You have x ple ting there 
alleged’ represe yu who have 
been with Ts mp for me time 
This compa i most overpaid 
executives i ’ j or a other 
idustr You pa $2,000,000 he 
xecutives for a r ind =the ock- 
holders | | j v ut f the 
window 
“You writ re n mtracts for 
i of these ex sive Il am advised 
hat Warner and Paramount don't have 
me single < rac for their executive 
personne Th mpa has them for 
evervone 
You, M Vo 1 five-vea 
tra whe took presidency. You 
old rv stockholde February tha 
u Zo he sar mbursemen $3,000 
* weer 1s “ i eats company 
But you wrote a ‘ ra giving u 
$4001 2 week ap for ur 
self and ir wife and ir child. That 
s what you g Mr Voe Ti $3,000 
a week 
This group es ar he same 
people that put $40,000,000 ) . 
holders’ mon ’ 
hey have be 
“ be pa z n 
wme 
“ ij a k : hat I an 
positive hn ym N un a uM 
» th irth q ending Augus 
1957 afte j ba ey u 
get from f'n als 
The Highspot 
After Tomlinson’s vutburst had 
been followed by a statement from 
his associate Stanley Mever Mr 
Vogel asked Loew's speci il counsel, 
Louis Nizer eply to the dissi 
dents illegations Nizer’s remarks 
formed the highspot of the meeting 
Said he 
Th j j rror which m1 
hav “ mp me t wive 
you a tew 
Mr Tor { here 4s 
Februar ' " n ne, and 
said, I am jf | with Mr 
Vos i y uM Tha 
s wh i ’ a director 
Tha ime j it of i 
um hea ter m he wa 
Tak ra ™m i T 
move Mr. Vox 
hre« siralors moved 
I ‘ yuild and k offices 
ver : | wa pr i ) r hev 
were ent it ws d ‘, accom 
panied b iw " ints and a 
pub i 1 and be t skin 
for everv d im ling com 
p vy for ? p ) r Thev 
prom i F ? ou om the 
building—but ated that promis 
I used r su g pro 
edures It w raid stem of 
su everyone ! mpany—the 
the being * We i wear these people 
lowr " hev gu 
Now this calculated scheme of 
obstruction continued and there began 
t flow from their offices a daily letter 
’ jirectors mak the most serious 
charges, and Mr. Voge who was out on 
the Coast, had meet with counsel on 
he ‘phone answer these letters 
This was a carefully calculaied 
harassment campaign to take over the 
company It failed because at the next 
} r meeting some of their own 
‘ j could ’ ymach and re 
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j Ihe result was ut as months 
yostruc sm becam 
two mon vere was 4 
every me w among th 
schemer 
mec Ju 12 was 
v yf the directors friendly 
| and w could see the 
balance of influence shifting went to see 
him, and next day th was an attemp 
to throw out the president, an altemp 
which was n because it was 
not on the 
When declared this motion 
mut of order another of the directors, one 
f the Tomlir 1 men, put to the vote 
as uf he were president It was then 
Mr. Voge I am going he 
stockholders hem decide,” and 
hen began attempt to prevent him 
from doing and t paralyse the 
company so would step out and 
his great co ‘ i fall into their 
hands 
Confident 
The meeting was excited and, at 
times, disorderly, but whereas Mr. 
Vogel had previously adopted an 


attitude of restraint, this time he was 
confident and aggressive, even telling 
one stockholder that if he did not 
permit the meeting to proceed he 
would be “ removed.” 

Perhaps the only surprise was that 
1 representative of the Lehmann and 
Lazard banking concerns, which own 


substantial blocks of Loew’s stock, 
announced he was not voting in 
favour of the increased board as 


proposed by the Vogel management 
because he felt it was unwieldy. 


He cast his voles with the Tomlinson 
bloc. 


The net result of months of acri- 
monious discussion, bad publicity 
ind costly lawsuits, is that the 


Loew's Board of Directors has been 
increased from 13 to 19, giving 
Vogel a 13 to 6 majority. Joseph 
Fomlinson and Stanley Meyer re- 
main as directors. Their “team” is 
Strengthened by an addition to 
the directorate: producer-director 
Samuel Briskin 
Thus, the 1 
now firmly in 
includes some 


yews hoard, while 
Vogel’s hands, still 
lissidents, and no one 
in the industry expects peace and 
eoodwill to prevail in_ those 
circumstances 


Scala Repays 
Capital 


GREATER SCALA (Birmingham), 
following receipt of £30,825 from the 
sale of land. propose a repayment 
of capital, subject to Court aproval. 

Issued capital of the company con- 
sists_of 100,000 Ordinary £1 shares 
fully paid, and 100.000 £1 Ordinary 
10s. paid up 

It proposed to sub-divide the 
100,000 fully paid shares into 200,000 
10s, shares, and to cancel the unpaid 
liability on the 10s. paid up £1 
shares, and call them 10s. shares. 
There will follow a capital repayment 


is 


of 3s. 4d. per share, leaving the 
capital at 300,000 shares of 6s. 8d. 
each 

Net profits for 1956/7 totalled 
£11,901, against £13,813, and the 


dividend goes down from 8 per cent. 
to 7 per cent. 

Laiest addition to the Essoldo 
Circuit are the eight cinemas of the 
Northern Theatres Co., Halifax. 
Holders of 90 per cent. of the shares 
of that group have accepted Sol 
Sheckman’s offer of 20s. per share. It 
involves approximately £108,000. 
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BY ORDER OF RADIANT FILMS LTD. 


TRADING ESTATE, SLOUGH 
HENRY BUTCHER ©& CO. 


are instructed to offer for SALE BY AUCTION on 


Tuesday, 12th November, 1957 at 11 a.m. 
AS A FIRST LOT 


THE BENEFICIAL INTEREST IN THE LEASE OF 
812/813 WESTON ROAD 


being a 


Modern Single-Storey Factory 


with a TWO STOREY OFFICE BLOCK TO THE FRONT which together with 
adjoining structures extends to a TOTAL FLOOR SPACE OF SOME 
15,350 SQ. FT. 
Unexpired term of over 3 years at the low rent of £600 per annum exclusive. 
VACANT POSSESSION 
TO BE FOLLOWED BY THE SALE IN LOTS, IN DETAIL, of the 


Film Processing and Laboratory Plant 


including 


@ “MATIPO DEBRIE” 35 m.m. FILM PRINTING MACHINES @ FILM PROCESSING 
PLANTS @ FILM JOINING AND CLEANING MACH NES @ “DEBRIE’ 35 m.m. CUTTING 
MACHNES @ "G.B.” 16 m.m. PROJECTORS @ “PARVO" CAMERAS @ ELECTRIC 
MOTORS AND ELECTRICAL EQUIPMENT @ ACMIOLA “LAWLEY” ELECTRIC FILM 
PRINTING MACHINE @ 1,000 GALLON RUBBER LINED STEEL STORAGE TANKS @ S.S. 
& S.C. LATHES @ DRILLING AND MILLING MACHINES @ “FORD” 1950 10 CWT. 
VAN @ “BRADFORD” UTILITY VAN @ OFFICE FURNITURE AND EQUIPMENT 


Combined particulars and Catalogues (price 6d. each) of 
Messrs. CAMERON, KEMM & CO., Solicitors, Gresham House, Old Broad Street, London, E.C.2; and of 
Messrs. HENRY BUTCHER & CO., 73 Chancery Lane, London, W.C.2 


| 


Te'ephone: HOLBORN 8411 (8 lines 


TT SCRIFOSTERS 
THE FUTURE PARROTT 


OF NOTTINGHAM 
with the best 


| FOR CINEMA 
FRAMES AND PUBLICITY DECORATIONS 
COMBINED SERVICE 


AND CURTAINS 
CLASSIC DISPLAYS LTD., KyAm ayn iguana 
305-7 Upper Street, London, N.1 


TELEPHONE BIO47 Norm. i 
CANonbury 9401-2 | 


td 


A FOSTER 


wG DIREETO® 


REBUILT 
PROJECTOR EQUIPMENT. 
and 
ENGINEERS 
TO THE TRADE 


GEORGE PALMER 
Prop.: Frederick C. Palmer Ltd. 
89 Wardour St., London, W.1 
GERrard 4796 and 6143 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 


3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Pilm 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new. 
2,000ft. £10 per pair. Other accessories 
available. ~ 


HARRINGAY PHOTOGRAPHIC SUPPLIES 


423 GREEN LANES LONDON, N.4. MOU 5241/2 
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LASSIFIED ADVERTISEMENT RATES. 
ITUATIONS VACANT... 9d. per word 
) pa WANTED ... = o 8 BY CTIO 
| FOR SALE & WANTED... /- » » || AU N 
Caps. 24. per word extra. Nos. 1/- extra. 
All Classified Advertisements must be 
prepaid (except approved accounts). 


Kinematograph Weekly, 96-98, Long Acre, 
Londen, W.C.2. 
Telephone : TEMple Bar 2468. Ext. 271 


By Order of the Receiver. 


THEATRE SEATS ~ 


REBUILT CHAIRS 


=| 
a2 


PALLADIUM CINEMA like 
NEW CHAIRS 


CONSULT 


' 


HIGHER BRIDGE STREET 
BOLTON, LANCS. 


Soundly established. Well furnished and equipped. (Seating approxi- 


mately 1,181.) 
takes arising from advertise- For sale as a going concern. Including: 
ments accepted over the 


telephone THE CARLTON BALLROOM The Largest Seating 


tials abianiae _ - , Renovators in Great Britain 
YOU MAY REPLY IN CONFIDENCE TO Let at £364 p.a. exclusive of rates. SEATING © CARPETS + CURTAINS 
BOX NUMBERS The entire property ‘s held on lease for a term of 890 years at a net ae ap ne ar gg and 
To prevent a reply to a box number ground rent of £8.15.3 p.a. or a re eee 


Please note that we cannot be 
held responsibie for any mis- 


k — - , . 102 BRIGHTON ROAD, LONDON, N.16 
reach f hom it is not in- By Auction with " - eral LE 

; cnded = = Rade vt VACANT SSESSION CUissold 2988. Managing Director: Gerald LEVENSON 

7 s : 


Subject to Ballroom Tenancy. 
At the Midland Hotel, Manchester, on Thursday, 7th November, 1957 
at 2.30 o/clock precisely. 
Solicitors: 


Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Monager, and add a list of individuals or 
companies to whom your letter should not 
forwarded. If the box number holder is on 


the list, your letter will be destroyed. 


FINANCIAL 


OFPERS invited tor Exclusive Advertis- 


Messrs. Wilson, Cowie & Dillon, 11 Rumford St., Liverpool 


Particulars and Conditions of Sale from the Auctioneers. 


Urgently wanted for export orders, Ana- 
morphic Lenses, Unit Rectifiers, Inductors, 
A.C. Are Lamps, ete. I will always pay cash 
for any type of modern cinema equipment. 
Please telephone if at all possible, otherwise 
write full details in first instance. 


ing Screen Rights, cinema, industrial 
area, Central Scotland, 870 seats, con- 


a, Cea Sel set CINEMAS FOR SALE 


' 
offerings. —D., Box 666, Kinematograph SUFFOLK . P | OUTER LONDON . 
Weekly Solo position. Busy Town. | Nice position. Turnover £20,000 
CinemaScope. Profits over | p.a. 1,100 seats. CinernaScope. i 
SITUATIONS VACANT £3,000 p.a. Freehold £20,000. | Leasehold. Premium £10,000. 
CENTRAL Office of Information, Mortgage arranged. (C.170) | (E.166) 
Films Division, require Principal 


Information Officer and a Senior In- MESSRS. 


sees | HARRIS & GILLOW 


responsible for scheduled Overseas Tele- | 
Cinema and Theatre Agents, Valuers and Auctioneers 


vision Newsreel Services, for scheduled 
93/95 WARDOUR STREET, LONDON, W.1! 


conventional newsreel services and for | 
Telephone: GERrard 2504 (10 lines) 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. : Atherstone 3210/3202 


Have you obtained your 
Copy of the 
1957 EDITION 


liaison with newsreel and __ television 
authorities in the United Kingdem. The 
Principal Information Officer will be re- 
sponsible for securing newsree! material 
from Governmental and commercial 
organisations in United Kingdom and in 
other countries, for special commission- | 
ing of coverage, for editorial supervision 


of various overseas reels, including pro- 


| = YEAR BOOK 
vision of material suitable for certain | SITUATIONS VACANT (contd.) SITUATIONS WANTED (contd.) : 
specified areas, and for the oversight of | eens pam COMPETENT Chief Projectionist seeks NOW available 


commentaries in various languages. Can- V ACANC Y for Cine. Engineer for 
PRICE £2.2.0d. 


Telegrams: Faddist, London 


9 ont | mete oO » 
didates should be familiar with British | 35-mm. and substandard gauged  pro- one gs na Western House, 
r i ' 1 » € te d ( e if 

inema and television industries and | jectors, with some knowledge of amplifiers, ane 


especially with the supervision of the | in London area.—C., Box 665, Kinemato- — 

make-up By newsreels, Salary £1,720-£1,935 | graph Weekly FOR SALE & WANTED Ww 
(men), £1,586-£1.806 (women). The Senior | - ——— — ars aocaes —|_ ; - 

Information _ Officer will work under the Ba ny = vem ian PHII IPS 35-mm Ons ae ft PRO- Apply at once to 
direction of the Principal Information nue perat prone Sonora . JECTOR REQUIREI Oo BOX 6852, 


Officer primarily in the field of television | P@ndiing Dae bo Saga Finns 28 KINEMATOGRAPH WEEKLY 
newsreels. He will require a close techni- | mate £8 igk “ys oa es R gers WANTED .—26-ft. Light Curtain Track 
cal knowledge of the newsreel industry, | — wing: ee Chakean, m —" The ‘Lyric Cinema, Milne Street, 
n ability to write news commentaries | Pooles Coliseum, Cheltenha Chadderton 

ind to approach production problems 


THE PUBLISHER 


KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


eneraiie ping ncts Sg : POR Sale.—Contents of cinema, 

Snead ® STeauns, manne. Salary | SITUATIONS WANTED | tonon: Neveigstor, wats, Sompleteh 
omens is . , ig tie — onts.—H Box 670 Kinematograph 

(women). Applications must be received eke c re ) Wee 

within 10 days.—Write, giving date of | MANAGER seeks change. Bonded. | Weekly 


birt : i dees ”, | good references, publicity, etc.; small 
ith, education, full details of experience country cinema preferred; wage reasonable 
quoting reference No. PE. 2964), to | ‘ - 


CINEMA TO LET 


x 65 inematograpt 
The Manager. Ministry of Labour and | [°° such -Q., Box 654, Kinematograph - - 
National Service, 1-6, Tavistock Square, Weekly. % TO et.—Country ( nema. solo poni- 
Cl. Only candidates selected for inter- a vlseate e. | tion ow monthly renta Ox 663 
view will be advised | Be ag — ee aa %- nme, 8 -ppaelact ee Bees + IE Sm IMPORTANT 
= quifes Ai ’ a - } 

; THIRD Projectionist reauired in key | Apply, L. McCollin, 27, Lower Road 
i West End cinema.—B., Box 664, Kine- | Fetcham, Surrey CINEMA FOR SALE When ‘alien a ee ae 
i NED “RLY ————____ ~~ |" NORTH London, 800 seats, balcony : : 
4 WANTED for Coliseum, Chekenhem. | , Ty aaaliaed Thins hacer gy Wom Large Screen, Westrex Sound Just || not enclose original reference: 
: ) commence as soon as possible, Second ul ual vad : int pears fe ae s redecorated nside and out ease or ¥ " 
H Operator. or would consider co-Chief Healthy a og ot —— sell Excellent for owner-manager.—t or documents SEND COPIES 

Kes a Rogers, Albion House, w ok — asin eae Box 667, Kinematograph Weekly ONI Y th first Wh 

ng Street. Gloucester eekly. : INLY in the tirst instance nen 

‘ MANAGER /OPERATOR required for ; TREN af 3 
i , quired for EX-MANAGER seeks return to manage CINEMA WANTED 7 aN | i 
; neem Odiham, Hants. Modern cinema | ment Lifetime experience, cinema, = addre ing Box Nu bers be sur 
| st nds Top wages and com-| theatre, ballroom Keen, trustworthy LEASED Hall required, tax exemption ee. Pak 
: mission.—Apply, with references, to| Midlands or West of England preferred solo booking; congenial area; preferab!s you quote the correct numbe 
2 Managing Director, Savoy Cinema.| Apply. F., Box 668, Kinematograph | no premium highest credentials. —N 
: ~aaueet, Hants | Weekly Box 651, Kinematograph Weekly 
* oman - - . 
. 


VALUERS 22 KING STREET 


| to the ST. JAMES’S 
MO 

ee GODDARD & SMITH iso's. 

INDUSTRY 


WHI. 2721 (20 lines) 
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A probably A Pp rest ' 
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The pictur 1 hee made 
ind pu i a t ter m 
he mo Mr. Vog 1a it from th 
studi pera id are osing 
$1,000,000 a month currentlyv—or more 
Id { wa " » in this company 
ind | ver I don’t want to con 
» ! compa ind | never have I 
want no re i mana € and 
I tinh nN na wna its STOCKD fer 
wan und a { You wor 
have t wu . r i of he old 
uard You Mr. Voe i capab 
joing th 
This compa J g money awa 
oO tna Me i 4 i apar t 
Mr. Vog lave here a sar 
You wer i d t this company 
for years before you were lected pres 
tent You hav people sitt her 
alleged 'y prese ! who have 
hecn w } mp r som tome 
Th compa " n verpaid 
ex Itives h i \ ra he 
ndustry Y 4 $2,000 000 th 
xecutives§ fe i if and h ock 
h lers j j | v ft the 
window 
You w m ra for 
: of th ex I m advised 
vat Warner ind Paramou jon have 
n sing ¢ ra r their executive 
personne I npa ha hem f 
evervor 
You, Mr. Voz five-vear con 
tract wh yu k i presidency You 
told h stockholder February that 
u ZO he san mbursemen $3,000 
» week : ‘ ) mpany 
But uu wr : ‘ r giving you 
$4.00) 1 week > ! your 
elf and wr wife and hild That 
wha ug Mr. \ $3.000 
week 
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xople that put $40 000 of he stock 
holders’ mx , n fund that 
hev ha b hermsely nd 
W be pa for urs 
ume 
Iw j i " hat la 
p ve this mpa n iin a s 
} ] end Auuu 
1957. aft { t money i 
€ from tec Y 
The Highspol 
After Tomlinson’s outburst had 
been followed by tatement from 
his associate, Stanley Meyer, Mr 
Vogel asked Loew's speci il c yunsel, 
Louis Nizer, to reply to the ditssi- 
dents’ allegations Nizer’s remarks 
formed the highspot of the meeting 
Said he 
h j r j wh 
have tx 1 me give 
ua tew 
Mr Ton j here ! 
Februar : n ne, and 
said I n with Mr 
V and t Th 
sw i J 1 a dire r 
Th um ut of th 
ame theatr n zg. he wa 
TAK wTa Yr i m 
move Mr. V 
ir r rs moved 
I ‘ ind k offf 
ver : : y | ’ he 
were Jt | iccom 
par b 4 and a 
yuh rua ind b isking 
for ev { n com- 
t ’ r Thev 
yrom { ut { h 
build ’ i th prom 
I ised r su gp 
edure I ‘ raid $V nm of 
st ver npany ’ 
theory b g Ww Nea ese peop 
lown ur vq 
Now th ited cheme ot 
obstruction continued and there began 
flow fr the ff a daily lett 
; jirector mak } most serous 
harees, and Mr. Voge wh was out on 
t Coast, had 1 mee with counsel on 
t phone inswe ’ etters 
This va urefu calculaied 
harassmen came k ver the 
mpa It failed because at the next 
nec me« heir own 
a | iid mach ind re 
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he clumax Iwo 
» Mr. Vogel and w 
balance of influence sh 


1 next 


nim ar 


this motion 
direc one 
to the vote 
It was then 

going to the 
decide and 
prevent mm 

paralys h 

tep it and 

fall in he 

Confident 

The meeting was excited and, at 
times, disorderly, but whereas Mr. 
Vogel had previously adopted an 


attitude of restraint, this time he was 
confident and aggressive, even telling 
one stockholder that if he did not 
permit the meeting to proceed he 
would be “ removed.” 

Perhaps the only surprise was that 
i representative of the Lehmann and 
Lazard banking concerns, which own 
substantial blocks of Loew's stock, 
announced he was not voting in 
favour of the increased board as 
proposed by the Vogel management 

because he felt it was unwieldy. 
He cast his voles with the Tomlinson 
bloc 

The net result of 
monious discussion, 
ind costly 
Loew's Board 


months of 
bad 
lawsuits, is 
of Directors has been 
increased from 13 to 19, giving 
Vogel a 13 to 6 majority. Joseph 
Tomlinson and Stanley Meyer re- 
main as directors. Their “team” is 
Strengthened by an addition to 
the directorate producer-director 
Samuel Briskin. 
Thus, the I 
now firmly in 


icri- 
publicity 
that the 


ews board. while 
Vogel's han Is, still 
includes some dissidents, and no one 
in the industry expects peace and 
eoodwill to prevail in_ those 
circumstances 


Scala Repays 
Capital 


GREATER SCALA (Birmingham), 
following receipt of £30,825 from the 
sale of land, propose a repayment 
of capital, subject to Court aproval. 

Issued capital of the company con- 
sists_ of 100,000 Ordinary £1 shares 
fully paid, and 100,000 £1 Ordinary 
10s. paid up 

It is proposed to sub-divide the 
100,000 fully paid shares into 200.000 
10s, shares, and to cancel the unpaid 
liability on the 10s. paid up £1 
shares, and call them 10s. shares. 
There will follow a capital repayment 


of 3s. 4d. per share, leaving the 
capital at 300,000 shares of 6s. 8d. 
each 

Net profits for 1956/7 totalled 
£11,901, against £13,813, and the 


dividend goes down from 8 per cent. 
to 7 per cent. 

Latest addition to the Essoldo 
Circuit are the eight cinemas of the 
Northern Theatres Co., Halifax. 
Holders of 90 per cent. of the shares 
of that group have accepted Sol 
Sheckman’s offer of 20s. per share. It 
involves approximately £108,000, 
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BY ORDER OF RADIANT FILMS LTD. 


TRADING ESTATE, SLOUGH 


) 


AS A FIRST LOT 


THE BENEFICIAL 


HENRY BUTCHER & CO. 


are instructed to offer for SALE BY AUCTION on 


Tuesday, 12th November, 1957 at 11 a.m. 


INTEREST IN THE LEASE OF 
812/813 WESTON ROAD 


being a 


Modern Single-Storey Factory 


with a TWO STOREY OFFICE BLOCK TO THE FRONT which together with 
adjoining structures extends to a TOTAL FLOOR SPACE OF SOME 
15,350 SQ. FT. 
Unexpired term of over 3 years at the low rent of £600 per annum exclusive. 


VACANT POSSESSION 


TO BE FOLLOWED BY THE SALE IN LOTS, IN _ DETAIL, of the 


MOTORS AND ELECTRICAL EQUIPMENT 


Film Processing and Laboratory Plant 


neluding 
@ “MATIPO DEBRIE” 35 m.m. FILM PRINTING MACHINES @ FILM PROCESSING 
PLANTS @ FILM JOINING AND CLEANING MACH NES @ “DEBRIE" 35 m.m. CUTTING 
MACHNES @ “G.8." 16 m.m. PROJECTORS @ “PARVO" CAMERAS @ ELECTRIC 
@ ACMIOLA “LAWLEY” ELECTRIC FILM 
PRINTING MACHINE @ 1,000 GALLON RUBBER LINED STEEL STORAGE TANKS @ S.S. 
& S.C. LATHES @ DRILLING AND MILLING MACHINES @ “FORD” 1950 10 CWT. 
VAN @ “BRADFORD” UTILITY VAN @ OFFICE FURNITURE AND EQUIPMENT 


Combined particulars and Catalogues (price 6d. each) of 
Messrs. CAMERON, KEMM & CO., Solicitors, Gresham House, Old Broad Street, London, E.C.2; and of 


Messrs. HENRY BUTCHER & CO., 73 Chancery Lane, London, W.C.2 


LOOK TO 
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with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
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CANonbury 9401-2 


REBUILT 
PROJECTOR EQUIPMENT 
and 
ENGINEERS 
TO THE TRADE 


GEORGE PALMER 
Prop.: Frederick C. Palmer Ltd. 
89 Wardour St., London, W.1 
GERrard 4796 and 6143 


Te’ephone: HOLBORN 8411 (8 lines 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE GIO47Norra 182 40st 
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GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Pilm 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new. 
2,000ft. £10 per pair. Other accessories 
available. ~ 
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LASSIFIED ADVERTISEMENT RATES. | By Order of the Receiver. 
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BEE ware tS | BY AUCTION REBUILT CHAIRS 
San pr wer xr, Bor Me. 1r.| | PALLADIUM CINEMA ite 


All Classified Advertisements must be 


prepaid (except approved accounts). HIGHER BRIDGE STREET NEW CHAIRS 


Kinematograph Weekly, 96-98, Long Acre, 


Telephone : TEMDIe’ Bar 2468. Ext. 271 BOLTON, LANCS. aed 


THEATRE SEATS 


Please note that we cannot be Soundly established. Well furnished and equipped. (Seating approxi- 
held responsibie for any mis- mately 1,181.) 
takes arising from advertise- For sale as a going concern. Including: 


ments accepted over the 


_ telephone THE CARLTON BALLROOM The Largest Seating 


Renovators in Great Britain 


YOU MAY REPLY IN CONFIDENCE TO Let at £364 p.a. exclusive of rates. |] SEATING = CARPETS = CURTAIN 
BOX NUMBERS The entire property is held on lease for a term of 890 years at a net Ravens Drocuure and 

T t to a box number ground rent of £8.15.3 p.a. Stock Lists with pleasure 
BaF AR | whom it is not in- By Auction with 102 BRIGHTON ROAD, LONDON, 1.16 
tended, readers may use the following VACANT POSSESSION . Managing Director : Gera 
“je your sealed reply in another Subject to Ballroom Tenancy. 
envelope addressed to the Advertisement At the Midland Hotel, Manchester, on Thursday, 7th November, 1957 
Monager, and add a list of individuals or ag clock ar 
companies to whom your letter should not be at 2.30 o/clocR precisely. 


forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


; ; Solicitors: : . Urgently wanted for export orders, Ana- 
Messrs. Wilson, Cowie & Dillon, 11 Rumford St., Liverpool morphic Lenses, Unit Rectifiers, Inductors, 
A.C, Are Lamps, etc. I will always pay cash 
for any type of modern cinema equipment. 
Please telephone if at all possible, otherwise 


CINEMAS FOR SALE cain eal ea a 


FINANCIAL Particulars and Conditions of Sale from the Auctioneers 


OFFERS invited tor Exclusive Advertis- | 
uw Screen Rights, cinema, industrial 
area, Central Scotland, 870 seats, con- 


tinuous evenings. Also inquiries re Sales SUFFOLK | OUTER LONDON Tel. : Atherstone 3210/3202 
offerings. —D., Box 666, Kinematograph F — , | : ae ‘ 
Weekly Solo position. Busy Town. | Nice position. Turnover £20,000 
(SN RC RE : . . » 
sg ESSN CinemaScope. Profits over p.a. I,100 seats. CinemaScope. Ss osiaiasianaan 
SITUATIONS VACANT £3,000 p.a. Freehold £20,000. | Leasehold. Premium £10,000. 
CENTRAL Office of Information, Mortgage arranged. (C.170) | (E,166) 
Films Division, require Principal ; 
Information Officer and a Senior In- | MESSRS. Have you obtained your 


formation Officer in Newsreel Unit + 
responsible for scheduled Overseas Tele- H A RR | S & €, | L i W ) > 
vision Newsreel Services, for scheduled C opy of the 


conventional newsreel services and for 


liaiso h 1 i levisio : 

authorities in the United Kingdon” The Cinema and Theatre Agents, Valuers and Auctioneers 1957 EDITION 
rincipal Information Officer will be re- 

ee for socuring emma Bn Be 93/95 WARDOUR STREET, LONDON, W.1 KINEMATOGRAPH 
from yovernmental and commercial : F 

organisations in United ientem aad Sam Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, London 


other countries, for special commission- 
ing of coverage, for editorial supervision | 
of various Overseas reels, including pro- 


vision of material suitable for certain SITUATIONS VACANT (contd.) 


SITUATIONS WANTED (contd.) YEAR BOOK 


specified areas, and for the aversight of | . nines > shapes PSE % COMPE TENT < hief Proiectionist seks NOW available 
commentaries in various languages. Can-| VACANCY for Cine. Engineer for eo spieres eal rill aire gi a “y 

didates should be familiar with British | 35-mm. and substandard gauged pro-| 4 ke he —. Seeeenee seas 

cinema amd television industries and | jectors, with some knowledge of amplifiers, | Corton Lane OWEstO! PRICE £2.2.0d. 
especially with the supervision of the | in London area.—C., Box 665, Kinemato- ——— 

ee iy Salary £1,720-£1,935 | graph Weekly FOR SALE & WANTED Ww 

(men), £1,586-£1,806 > : . - a 2 : > 

Information Officer will oon py WANTED commence ~~ ble PHILIPS 35-mm. PORTABLE PRO- Apply at once to 
jirection of the Principal Information ¢ hief Operator / Electric an } on be le JECTOR REQUIRED oO. BOX 652, d at once ti 
Officer primarily in the field of television | @0dling modern equipment, nema” |KINEMATOGRAPH WEEKLY THE PUBLISHER 


Scope etc Comfortable progressive 


newsreels. He will e lo: ~hini- 
require a close techni position right man.—Apply, E. C. Rogers, 


WANTED .— 26-ft. Light Curtain Track 


ca emerge of the newsreel industry, Pooles Coliseum, Cheltenham The ‘Lyric Cinema Milne Stree KINEMATOGRAPH WEEKLY 
in ability to write news commentaries | 5 °°%* = ; encom Chadderton 
od te "gga gontatinn "bedi | wdderton_________| 6 CATHERINE STREET, LONDON, W.C.2 
genera! a cre: " ’ es a € n a 
generally in a creative mannes, | Salary! SITUATIONS WANTED —jondon: Neveiectors. seats, complete. fi 
(women). Applic . aygitnd tl _ . ments H Box 670, Kinematograph 
withia 10 perme Aggy Bows al MANAGER seeks change. wonton. | ene 
birth, education, full details of prience good references, publicity, ¢tc., sma 
quoting reference No rE 2964) to | country cinema preferred; wage reasonab € CINEMA TO LET 
The Manager, Ministry of Labour and | for such.—Q., Box 654, Kinematograph - - 
National Service, 1-6, Tavistock Square, Weekly. _ ro : me ew ; per "ie 63 
‘Cl. Only candidates selected f er-| . nager, single My CW MOMS Tne on Wee 
view will be ‘advised = walhanans St MI-RE TIRED Le emgage »f - i Kinematograph Weekly IMPORTANT 
THIRD P i cev | Toots. L. McCollin, 27, Lower Road 
rojyectionist reauirec in eV Apply cCollin, 2/, ower oac 
q West a nae B., Box 664, Kine- Fenton. Surrey CINEMA FOR SALE When reply ng to small Ad 40 
matograph eekly - —— . : _ 
i a . aa NORTH London, 800 seats, balcony 
: WANTED for Coliseum, Cheltenham t age mine j ioe ame Risen Large Screen Westrex Sound Just not enclose original reference 
fi to commence as soon as possible. Second ully qualmec a ae Svecwwres edecorated inside and out Lease , ef 
Operator. or would Poe a co-Chief Healthy Single Know edge o business ‘ell Eacolleat fos owner-manager.—t or document SEND COPIES 
Apply " E. C. Rogers, Albion House. A to Z.—G.. Box 669. Kinematograph Box 667. Kinematograph Weekly : 
King Street. Gloucester Weekly ONLY in the first instance. When 
MANAGER /OPERATOR required for ( 7 seks return to ge- 
quired for EX-MANAGER seeks return to manage INEMA WANTED al - ee = 
a Regal, Odiham, Hants. Modern cinema | ment Lifetime experience, cinema, CIN addressing Box Numbers be sure 
; and equipment Top wages and com-| theatre, ballroom Keen, trustworthy LEASED Hall required, tax exemption, ie iote the correct number 
mission Apply. with references, to | Midlands or West of England preferred solo booking; congenial area; preferab you quote © cores NUIT’ 
Managing Director, Savoy Cinema, | Avplv. F., Box 668 Kinematograph | no premium highest credentials N 
Andover, Hants Weekly Box 651, Kinematograph Weekly 


VALUERS 22 KING STREET 


to the ST. JAMES’S 
“2 GODDARD & SMITH sions. 
INDUSTRY 


WHI. 2721 (20 lines) 


36 


a A tray full of 


| -Sun-Pat- 


TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 


Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 


Also sole suppliers to the Cinema Trade for Elizabeth Shaw, 
Helm Royal and Rogall’s Candyland Confectionery — 


all nationally - known lines. 
Send this coupon for sample range to J Bn 
L. G. Hutchinson . Sales Manager be S 
Cinema Division - H.S. Whiteside & Co Ltd 
London - SE5- ’Phone: Rodney 5432 
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